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MONDAY POPULAR CONCERTS, T. JAMESS HALL.—The LAST NEW PHIL- 
June 6th. Orchestra and 


8T. JAMES’S HALL. 
THE FOURTEENTH CONCERT, 


AND LAST OF THE PRESENT SEASON, 


On Monday, June 27th, will consist of a selection from the works of 


ALL THE GREAT MASTERS. 


VIOLIN.—Hétr Joseph Joachim, 
PIANOFORTE.—Mias Arabella Goddard, 
VIOLONCELLO.—Sig. Piatti. 


*,* Full particulars will be immediately announced. 


ST. JAMBS’S HALL. 


MISS ARABELLA GODDARD’S 


MATINEE OF CLASSICAL CHAMBER MUSIC. 
On FRIDAY, JUNE 17, 
To commence at half-past two. 











The mme will include :— 

BEETHOVEN'S GRAND SONATA (for pianoforte solus) in B flat, Op. 106, 
performed by Miss Arabella Goddard (for the fifth time in public). 

GRAND SONATA for Pianoforte and Violin, dedicated to Kreutzer, in which 
Miss Arabella Goddard will have the honour of being assisted by Herr Joachim ; 
and other pieces, of which full particulars will be immediately announced. 

Sofa Stalls, 10s, 6d. each; unreserved seats, (area or balcony), 5s. ; gallery, 
2s. 6d. Tickets may be obtained of Miss Goddard, 47, Welbeck-street ; of all the 

cipal music-sellers ; at the ticket-office of the Hall, 28, Piccadilly ; at Messrs. 
ar Sno ags and Co.’s, 48, Cheapside; and at Chappell and Co.’s, 50, New 


M38 MESSENT be 





Mr, Wilbye Cooper, and Mr. Santley. Instru- 
Maj 


at Ki : . n at Half-past Seven, and commence 
ight o'clock. Reserved Seats, 10s. Gd.; Unreserved Seats, 7s. 6d. To be had 
Hinde-street, Manchester-square ; and of the principal 








- oe ae a —_ be next — 
choir of 300 performers ; mductor, Dr. HENRY WYLDE. Miss Arabella 
Goddard will play Dussek’s Pianoforte Concerto and Beethoven’s Pianoforte Fan- 
tasia ; Herr Joachim will play Spohr's Dramatic Concerto, and a Fugue by Bach. 
Beethoven’s Symphony, Overtures 2 and Weber, will also be 
ormed. Vocalist, Madame Lemmens Sherrington. Tickets at popular prices. 
fa stalls, 10s. 6d.; area stalls, 5s.; balcony, 7s., 58., 3s., and 2s,; area and 
gallery, 1s.—Cramer and Co., Regent-street ; Keith and Prowse, Cheapside; and 
at the Hall. WM. GRAEFF NICHOLLS, Hon. Sec. 
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T. JAMES’'S HALL._THE VOCAL ASSOCIATION. 
Conductor, M. BENEDICT. On Wednesday evening, at 8. me of 
Members’ Vocal Performance :—Trios aud choruses of Mendelssohn's Posthumous 
Oratorio, {Christus ; Part-Songs, “In the Forest,” Mendelssohn ; ‘Sleep, gentle 
lady,” Bishop ; ‘‘ Home, sweet home,” Benedict ; ‘‘The Happiest Land,” Westrop 
—Prelude (J. 8. Bach) and Rondo in E flat (C. M. V. Weber). Madilie. Brusse, 
the eminent ey will make her first appearance in England. Pianoforte, 
Miss Green. lo violin (Allard),} Mdile. Humler. At the pianoforte, Herr 
Wilbelm Ganz. fa stalls and balcony stalls, 2s. 6d. each, at St. James’s Hall 

ticket office, 28, Piccadilly, W. 


MADAME DE VAUCHERAN, who has lately given 

a Concert at the Hanover-square Rooms, is open to receive engagements at 
matinees and soirees or otherwise, either in town or the provinces, Address, 
1, Limerston-street, New King’s-road, 


R. FRANK BODDA begs to inform his friends and 

i pupils his GRAND EVENING CONCERT will take place at the Hanover- 

uare Rooms Thursday, June 9th. Artistes—Madame Clara Novello, Miss Dolby, 

r. Frank Bodda, Mad Clara Sch , Herr Molique, Signor Alessandro 

Pezze, Signor Li Calsi. Tickets, half-a.guinea, at Mr. Frank Bodda’s residence, 2, 
Nottingham-terrace, York-gate, Regent’s-park. 


ERR ERNST PAUER’S GRAND ORCHESTRAL 


CONCERT at the Hanover-square Rooms, on Wednesday evening, June 8, 
when he will perform Beethoven’s Pianforte Concertoin G major; a new Festival 
Overture, byHerr Pauer, will be produced.on this occasion. Vocalists: Madile. Jenny 
Meyer,jMadlle. Johanna Martin and Herr Reichardt; Instrumentalists : Herr Pauer, 
Madlle Maria Mésner and Herr Joachim. Stalls, 10s, 6d. Tickets 7s., at all the 
ee musical warehouses, of Herr Pauer, 3, Cranley-place, Onslow-square, 

rompton ; and R. W. Ollivier, 19, Old Bond-street, W. 

















ME. ADOLPH GOLLMICK has the honour to announce 

that he will givea MATINEE MUSICALE on Thursday, June 16th, at his 
residence, 10, Westbourne Villas, Harrow-road. To commence at three o'clock. 
Vocalists, Madame Borchardt, M. Depret, Mr. George Perren (oy the kind 

rmission of A. Braham, Esq.) Instrumentalists, Harp: Madille. Maria Méester, 

iolin: Mr. Alfred Holmes, Mr. Henry Holmes, Mr. Goffrie ; Violoncello : M. 
Paque; Pianoforte: Mr. Adolph Gollmick. Conductors, Herr Wilhelm Ganz, 
Herr 8. Lehmeyer. ‘Tickets half-a-guinea each. To be had of Mr. Adolph 
Gollmick, 10, Westbourne Villas, Harrow-road. 





rr Reichardt, and Mr. Santley; Miss 
Arabella God err Leopold de Meyer, Messrs. Joachim, Wieni 

Regondi, Sig. Piatti, and M. Paque. The programmes are now ready. Sofa stalls, 
a ; Teserved 1 








: Lemmens Sherrington, Mad. Enderssohn, Miss Theresa 
Miss Marian Moss, and Miss Dole ir. Santley, M. Jules Lefort, and 
Reeves.—Violins; Herr Joachim and M. Sainton.—Violoncello: Siguor 
we .—~Pianoforte : Miss Arabella Goddard, Mr. Lindsay Sloper, and Mr. C. Hallé. 
Suet odes grey the Pianoforte, Messrs. cesco Berger and 
pndeny .——Bofa 10s. Gd. ; reserved seats, 5s. To be obtained of Miss 
by, 93 », Mancheater-square. 


Mr. 





M® CHARLES HALLE’s PIANOFORTE RECITALS. 
Mr. Hallé begs to announce that he will RESUME his Recitals at his resi- 
dence, in Mansfield-street, Cavendish-square. The dates are fixed for Thursday, 
June 9; Friday, June 17; and Thursday, June 30, To commence at three 
o'clock. Subscription for the series, one guinea. Subscriber’s names received at 
Messrs. Cramer and Beale’s, 201, Regent-street ; Mr. R. Ollivier’s, 19, Old Bond- 
street ; Messrs. Chappell and Co.’s, 50, New Bond-street. 


R.G.A.OSBORNE begs to announce that MECORCEST 

YLASSICAL and MODERN MUSIC will take place  Queen’s Con- 

cert Ce. pees on Monday evening, July é Full particulars will be 
duly announced, 


DLLE. CAROLINE VALENTIN has the honour fo 
announce, that she will give a MATINEE MUSICALE on Friday, the 10t 

of June, at the Hanover-square Rooms. To commence at three o clock.— Vocalists : 
Maile. Finoli, Mad. Faustina, Miss Leonora Wilkinson, M Depret, M. Jules Lefort.— 
Instrumentalists: Violin, M. Victor Buziau; Violoncello, \M. Paque ; Viola, M. 
Vogel ; Pianoforte, Mdille. Valentin,—Conductor, Herr Wilhelm Ganz.—Tickets, half- 
a-guinea ; reserved seats, 15s, To be had of Messrs. Wessel and Co., 18, Hanover 
square ; and of Mdlle, Valentin, 6, Duke-strect, Manchester-square, W. 
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RB. 


UNDER THE MOST DISTINGUISHED PATRONAGE OF 
HER MOST GRACIOUS MAJESTY THE QUEEN, 
H.R.H. THE PRINCE CONSORT, 
THEIR ROYAL HIGHNESSES THE PRINCESSES AND PRINCES OF THE 
ROYAL FAMILY, 
The Most Worshipful the Grand Master of Ireland, 
His Grace the DUKE of LEINSTER, 
And Several other Distinguished Freemasons ; 
His Excellency the Lord Lieutenant of Ireland, the 
EARL of EGLINTON and WINTON, 
The LORD BISHOP OF MANCHESTER, 
The Right Worshipful the MAYOR OF MANCHESTER, 
IVIE MACKIE, Esq. 
SIR FREDERICK GORE OUSELEY, Bart., Director of Music at the 
‘ University at Oxford. 
And many of the Nobility, Gentry, Clergy, and distinguished Families of the Empire, 


DR. MARK’S 
GREAT NATIONAL ENTERPRISE 


To facilitate the Encouragement and Promotion of 
NATIVE MUSICAL TALENT, 


AND THE 
GENERAL ADVANCEMENT OF MUSIC AMONG THE RISING 
GENERATION 


Upon his new and effective system, by the Establishment of ConsERVATORIES OF 
Music in every Town and City throughout the United Kingdom, for LirrLe 
CHILDREN, so that the Study of 
VOCAL AND INSTRUMENTAL MUSIC 
shall become an essential branch of 
NATIONAL EDUCATION. 

Mlustrated by his highly approved and pleasing Musical Entertainment, entitled 
DR. MARK AND HIS LITTLE MEN, 

Numbering upwards of Thirty Instrumentalists, and a most Efficient Chorus, the 
whole forming a most unique and a Juvenile Orchestra, Lr gd of 
LITTLE ENGLISH, IRISH, SCOTCH AND WELCH BOYS, FROM FIVE TO 
SIXTEEN YEARS OF AGE, 

Who play Operatic Selections, Solos, Marches, Quadrilles, Galops, &c., and sing 
Songs and Choruses ir a most effective manner, aud to whom Dr. Mark gives a 
gratuitous General and Musical Education. 

Faithful to the cause above stated, Dr. MARK begs to draw the attention of the 
general Public, but especially of those who take a lively interest in Private and 
National Education, to the 

ROYAL COLLEGE OF MUSIC, 

Bstablished by him expressly at BRIDGE STREET, MANCHESTER, as & great national 
Institution for the further development of his New and Effective Scheme of 
NATIONAL EDUCATION, 
but especially for the 
EDUCATION OF MASTERS FOR CONSERVATOIRES OF MUSIC, 
who will receive appointments as soon as competent, 
ARRANGEMENTS OF CLASSES IN THE ABOVE INSTITUTION. 

Principal of the Royal College of Music; Director, 
Comp , and Conductor; Lecturer to both Pri- 
vate and Public, Theoretical and Practical Instru- 
mental and Vocal Classes. . ee +o oe ee 

Master of the General Educational Department: 





Dr. Mark. 


— Reading, Arithmetic, Grammar, Dictation, Pt 
k oon —w ‘ — ee - —_— Assistant Teachers, 
PRACTICAL ASSISTANT TEACHERS. 
Herr Semmens, 
** | Mr. ELDER, 
Mons. Rocrer, 
rt { Mr. BEARD. 
Mons, VIevxTEMpPs, 
Signor Cosrisr. 
Mr. RicHARDSON. 
Mr. Exper. 
Messrs. Power and 
ELDER, 


Little Boys admitted as Boarders at Ten Guineas per Quarter. 
Terms for Young Gentlemen to become Masters of Conservatoires of Music, 
4 Twenty-five Guineas, 
who will receive appointments as soon as competent. 

Dr. Marx has also made provision for the Orphans of the Musical Profession 
possessing musical talent, offering them a happy home and a general and musical 
education, board, and clothing, free of all expense. 

For Prospectuses, apply direct to the Royal College of Music, Bridge-street, 
Manchester. Dr. Marx is also open to Engagements with his Little Men, 


Pianoforte and Organ or) is ee ee 


Violin .. o ee ve ee és 
Violoncello, Double Bass, and Viola . ee 
Flute, Piccolo, Oboe, and Clarionet 

Cornet and other Brass Instruments 

Concertina (German and English) 


Vocal Classes .. oe oe oe oe oe . 





R. BENEDICT’S ANNUAL MORNING CON- 

._ CERTS, on Mondays, June 13 and July 4, at St. James’s Hall, when the 
following distinguished artists will appear:—Madame Clara Novello, Madame 
Sherrington Lemmens, and Madlle, Artot, from the Imperial Opera, Paris (her 
first appearance); Mesdames Guarducci, Sarolta, and Victoire Balfe (her second 
appearance in a concert, on July 4); Signori Mongini, Ludovico Graziani, 
Badiali, Marini, Fagotti, and Lanzoni (from the Royal Italian Opera, Drury Lane, 
by the kind permission of E, T. Smith, Esq.), Signor Belletti, Herr Reichardt, 
and Mr. Santley; Miss Arabella Goddard, Messrs. Joachim, Wieniawski, Giulio 
Regondi, Signor Piatti, and M. Paque. The programmes will be published when 
the engagements now making with other eminent artists are completed. 

Sofa stalls, #1 1s. ; reserved seats, 10s. 6d. ; body of the hall, 5s, ; sofa stalls, 
to admit to both concerts, #1 11s. 6d.; reserved seats to both concerts, 15s. 
ae, +? Cremer eng so a — Oo, ’s, Leader and a4 paneer ie 

, R. W, Ollivier’s, Mi 8 Royal Library, i 
ticket office, 28, Piccadilly, W.” ell’s Royal Library, and St. James's 





ERR C. OBERTHUR begs to announce, that his 
MORNING CONCERT will take place at Willis’s Rooms, on Saturday the 

llth of June. Artists: Madame Novello, Herr Reichardt, Mr. Weiss, Herr 
W. Ganz, Herr T. Ries, Mr. Lazarus, Herr Lidel, and Herr Oberthur. Tickets 
10s. 6d., and 7s. 6d., to be had of the principal music-sellers, and of Herr Oberthur’ 
14, Cottage-road, Westbourne-terrace north, W. ‘ 


R. ARTHUR O’LEARY begs to announce that he 

will give a MATINEE of Classical Pianoforte Music at Willis’s Rooms, on 

Friday, June 10th.—Vocalist ; Miss Whyte,—Instrumentalists: Madame Clara 

Schumann, Herr Joachim and Mr. W. H. Alyward. Stalls, half-a-guinea ; family 

tickets, to admit three, one guinea ; single tickets, seven shi each, may be 

had of Messrs. Leader and k, 63, New Bond-street, and of Mr. Arthur O'Leary, 
54, Great Coram-street, Russell-square, W.C. 


R. RICHARD BLAGROVE’S CONCERT, Willis’s 

Rooms, next Thursday morning, June 9th, at half-past 2 o’clock. Mr. Sims 
Reeves, the English Glee and Madrigal Union, Miss Banks, Mrs. Lockey, Mr. 
Foster, Mr. Lockey, Mr. Montem Smith, Mr. Winn, and Mr. Thomas, Pianoforte, 
Miss Cecilia Summerhayes ; violin, Mr, Henry gg seed | violoncello, Sig, Piatti; 
concertina, Mr, Richard Blagrove. Conductor, Mr. Harold Thomas, Stalls, 10s. 6d., 
to be had only of Mr. Richard Blagrove, 195, Euston-road, Euston-square, N,W. ; 
and of Messrs. Wheatstone and Co., 20, Conduit-street, Regent-street, W. Tickets, 7s. 


MADAME RUDERSDORFF, Miss Palmer, Mr. George 

Perren, Mr. Thomas, Herr Molique, and or Alberto Randegger, intend 
making their annual tour in the provinces during the months of October and 
November. Letters respecting engagements to be addressed to Madame Ruders- 
dorff, Park-villa, Finchley-road, St. John’s-wood, London, N,W. 














POLIT HY MNTAN CHOIR, 80 Male Voices, — The 
third Public Concert will take = at Hanover-square Rooms, Tuesday 
Evening, June 14. Pianist, Miss Kate Morrison (her second appearance); 
Director, Mr. William Rea.—Programmes and tickets, 7s. 6d., 5s., 33., and 
2s.—at Mr. Mitchell’s Royal Library, 83, Old Bond-street; Chappell’s, 50, 
ee Keith, Prowse and Oo,’s, 48, Cheapside; and Leader's, 63, New 
nd-street. 


ISS LEFFLER begs to announce that her ANNUAL 

CONCERT will take place on Tuesday Evening, June 7, to commence at 
eight o'clock, at the St. James’s Hall.—Vocalists: Mdme. Lemmens Sherington, 
Miss Louisa Van Noorden, Miss Leffler, Miss Poole, and Miss Dolby; Mr. Santley, 
Mr. Wallworth, Mr. Tennant, Mr. George Perren, and Mr. Sims Reeves; the 
Orpheus Glee Union. —Instrumentalists: Pianoforte, Miss Arabella Goddard ; 
Violin, Herr Joachim ; the juvenile flautist, Master Drew Dean.—-Conductors, Mr. 
Francesco Berger, Mr. Walter Macfarren, and Mr. J. L. Hatton. For full 
particulars see progr —Sofa stalls, 5s.; Reserved seats (Balcony), 3s. ; 
Area, 28.; Gallery and Orchestra, 1s., may be obtained of Miss Leffler, 71, 
Oxford-street ; at the Hall, 28, Piccadilly; Keith, Prowse, and Co.’s, 48, Cheapside ; 
Turner’s, 19, Poultry; Hammond’s; Cramer and Co.’s,; Addison and Co.’s, 
Regent-street ; H. Brook’s newspaper and concert ticket office, 24, Old Cavendish- 
street; Leader’s; Ollivier’s; Campbell’s; and Chappell and Co.'s, 50, New 
Bond-street, 


BRADFORD TRIENNIAL MUSICAL FESTIVAL, 
1859, in Aid of the Funds of the BRADFORD INFIRMARY and DISPEN- 
SARY. This Festival will be held in St. Grorce’s Hatt, 
Tuesday .. .. August 23 | Thursday .. +. August 25 
Wednesday .. se yy = 24 | Friday bi bt «= 6 
Chairman of the General Committee, HENRY BROWN, Esq., Mayor. 
Chairman ‘of the Executive Committee, SAMUEL SMITH, Esq. 
Conductor, Mr. COSTA. 


T. JAMES’S HALL.—MR. VAN PRAAG’S BENEFIT 

CONCERT, prior to his departure for America, will take place in the evening 

of the 6th of July. The élite of the musical profession, also the band of the 

Royal Italian Opera and of Her Majesty’s Theatre, have kindly volunteered their 
services. Full particulars will be duly announced, 


MADAME R. SIDNEY PRATTEN begs to announce 

that the 12 songs, with Guitar accompaniment, from Satanella, Moore's 
Melodies, &c., are now ready ; also, that her Guitar School will bo ready for circu- 
lation on the Ist of June. 24, Holles-street, Cavendish-square, W. 


M& KIALLMARK begs to inform his friends and 
pupils that he has REMOVED from Fitzroy-square to 46, Princes-square, 
Westbourne-grove, W. 


(UHORISTERS. To Parents and Guardians, Wanted, 
two Choir Boys, for a Chapel in the country, where there is daily Choral 

Service. For the annual payment of £15 each, they will receive a lish 

and commercial education, and will be boarded and lodged in the house of the 

Organist, from whom they will receive lessons on the pianoforte, with daily 

instructions in singing and the theory of music, None need apply who do uot 

per 8 a taste for music, with a fair voice, Apply to Mr. Crossley, Arley Green, 
orthwich, Cheshire. 


























O MUSIC-SELLERS.—A Business to be disposed of 

in one of the principal towns in the West of England, the position the best 

in the city; capable of doing any amount of business. Premium #250; ert if 

required, taken at fair valuation. For particulars, address A, B,, office of this 
paper, 





Junn 4, 1859.] 


THE MUSICAL WORLD. 


355 








CONCERTS. 


Patnarmonic Socrery.—The programme of the third concert 
(Monday, May 30, Hanover-square Rooms) was as follows:— 
Part I, 
Spohr. 


Haydn. 


Sinfonia in D minor . 
Air, 

Cooper—(Seasons)... eee eee eee 
Aria, “ Porgi, amor’—Madame Clara Novello 


“Distressful Nature”—Mr.  Wilbye 


igaro) ... ny ee bse ... Mozart. 
octan in D minor, pianoforte—Mr, Charles 
Hallé sas be se oF sae 
Aria, “O Salutaris Hostia”—Miss Lascelles 
Overture—(Leonora) ... : be ; 


Mozart. 
Cherubini. 
Beethoven. 


Pan IT, 
“The May-Queen”—Vocal Parts by Madame 
Clara Novello, Miss Lascelles, Mr. Sims 
Reeves, and Mr. Weiss; with Chorus Sterndale Bennett. 
Conductor—Professor Sterndale Bennett, Mus. D. 


Of Spohr’s magnificent symphony (his second work of the 
kind, composed more than thirty years ago, expressly for the 
Philharmonic Society), so much has been said in this journal, on 
various occasions, that we have nothing to add, but that it was 
never before so admirably performed as on Monday night, under 
the direction of Professor Sterndale Bennett, about whose con- 
ducting we are at a loss to understand how there can possibly 
be two opinions, M. Hallé played the glorious concerto of 
Mozart (with Hummel’s “cadenzas”) in a manner to satisfy the 
most exacting connoisseur, and obtained the greatest success of 
the evening, It was generally felt, however, that either another 
concerto or another symphony should have been chosen, in order 
to avoid the monotonous effect of two long and elaborate works 
in the same key almost in immediate succession. The overture 
went well. 

The vocal music in the first part was judiciously selected. 
Mr, Wilbye Cooper sang Haydn’s air with taste, and in that of 
Cherubini the superb contralto voice of Miss Lascelles elicited 
general remark, Mad. Novello somewhat overstrained the sen- 
timent of “ Porgi amor,” which deprived that exquisitely flowing 
melody of much of its effect. 

The May Queen—thanks to the continued attraction of which 
the Hanover-square Rooms were crammed to suffocation— 
created nothing like the enthusiasm it has created everywhere 
else, both in London and in the provinces. It went off flatly, 
however, in very good company—viz. : the perfect symphony of 
Spohr, which, fine as was the execution, elicited but faint ap- 
plause, Nor—excépt the overture, which for the first time in 
our remembrance was played as well as it deserves—did we find 
the performance generally up to the mark. The principal singers 
seemed out of spirits, and there was little life or vigour in their 
exertions, The audience, on the other hand, gave them no 
encouragement, exhibiting an apathetic dullness amounting to 
stupidity, 

Sr, Jamus’s Hattu.—The second series of Popular Concerts 
will be shortly brought to a close, and we must congratulate the 
directors on the success which has attended their undertaking, 
not merely in a pecuniary sense (which we have a right to infer 
from the generally crowded state of the Hall), but in a still 
higher—the artistic meaning of the term. For the first time 
2 the British public—the shilling audience—been enabled to 
i ge of the merits of chamber music, selected with excellent 
at from the best composers, and executed by the first talent 
it s protesaion ; and ay well has that same public vindicated 
r 8 ry to a knowledge and appreciation not always to be 
Ttalt in the jaded frequenters of our Philharmonic Society and 
pr Opera—notoriously the coldest and most apathetic audi- 
form Possible. If it was & treat to listen to the exquisite per- 
aan of Monday last, it was no less so to watch the attentive 
of th wee of an audience which literally crammed every corner 
aiylinins sry rp to hear the genuine, hearty, and unanimous 
petfitined at followed each movement of the various pieces 
shasvt e 7 evincing a degree of connoisseurship which might 

a? the most sceptical “ Mossoo” that we rea y are a musical 
People, and do not say to a sonata, “ Sonate, que me veux-tu }” 





The programme, devoted to Beethoven, was as follows :—Quartet 
in C major (Op. 59) ; air, “ Adelaida ;” song, “The Farewell ;” 
Grand Sonata in C major, (Op. 53), pianoforte ; Quartet in A, 
No. 5 (Op. 18); Song, “Knows’t thou the land ;” Song, “ Coi 
——s Sonata in A (Op. 47), for pianoforte and violin, 

edicated to Kreutzer. The string quartet was led by Herr 
Joachim, with whom were associated Messrs. Deichmann, Doyle, 
Piatti, and Miss Arabella Goddard, pianist; Miss Theresa 
Jeffreys, Messrs. Santley and Fédor, vocalists. Mr. Lindsay 
Sloper was conductor. 

e cheval de bataille was evidently the Kreutzer sonata, played 
with a degree of brilliancy by those incomparable artists, Miss 
Arabella Goddard and Herr Joachim, that it would be impos- 
sible to surpass, and more than difficult to equal. The atten- 
tion with which this was listened to throughout, and the heart 
plaudits that succeeded, showed how thoroughly it was itera 
although coming so late in the evening. The quartets were irre- 
proachable, and no less so was the Waldstein sonata in C for 

iano, the last movement of which is nothing short of marvellous 
in difficulty. Miss Goddard was unanimously recalled after its 
performance, as was also Mr. Santley for his expressive delivery 
of “The farewell.” Miss Jefferys displayed her purity of style 
and goodness of taste in “ Know’st thou the land ;” and had 
Mr. Fédor infused some little light and shade into “ Adelaida,” 
his fine voice would have been heard to still greater advantage. 
The final concert of the series will take place on June 27th, 
when Miss Arabella Goddard and Herr Joachim are again 
engaged.—H. C. 

HE third concert of the Enetiso Guzz anD MapricaL Union 
was given on Monday afternoon, in Willis’s Rooms. These 
admirable entertainments are making strong headway in the 
favour of the public, and are more largely patronised every 
year. Still we think the Union is open to reformation. Seven 
voices are certainly not enough to do full justice to the old 
madrigals, some of which in reality cannot have too full a choir. 
Why not follow the example of the London Glee and Madrigal 
Union, and have a regularly constituted chorus? Restricting 
the execution of the madrigals to five voices is anerror. The 
fine madrigal from Mr, en’s King Charles II, “ Maidens, 
would you ‘scape undoing,” suffered on this account. The 
glees were more satisfactory performances than the madri- 
gals, Mr. Macfarren’s being the only one of the latter 
which was encored. Of the glees, the most favorable specimens 
were Horsley’s “ Sweet is ew’ning’s tranquil hour,” encored ; the 
same composer’s “Now the storm begins to low’r;” Webbe’s 
“ When winds breathe soft ;” and Stevens’ “ Ye spotted snakes.” 
All went admirably, and would have gone better, but for the 
absence of Mrs. Lockey. Mr. J. L. Hatton’s four-part song, “The 
hunt is up”—the subject of which, as our readers are aware, 
is used by Mr. John Oxenford, in his cantata, May Day, set 
to music by Mr. G. A. Macfarren—was so well sung as to 
obtain a unanimous encore. The concert ended with Bishop's 
quintet, “ Loudly he heard the Moorish drum.” 

Sacrep Harmontc Socrery.—As the period of the great 
Handel Commemoration at the Crystal Palace approaches, each 
successive concert by the members o ithe Sacred Harmonic 
Society becomes invested with a peculiar interest. The frequent 

ractices of the London contingent—which will constitute an 
important section of the chorus—have led to results more or less 
directly influencing the regular performances at Exeter Hall. 
No stronger evidence of this could be adduced than the 
marked improvement recently noticed in the execution of 
oratorios less familiar to the majority of the singers than the 
Messiah, the Creation, and Elijah—oratorios, for re 
like Judas Maccabeus, and Israel in Egypt. The last-name 
great work was given on the evening of the 27th ult. and 
attracted one of the densest crowds that ever assembled 
at a public entertainment. So inconveniently packed was the 
audience that the order of the evening was threatened from 
the commencement with serious interruption, it being generally 
surmised that a larger number of tickets had been sold than 
the arena could actually accommodate. Nevertheless, the per- 
formance went off well, and to the manifest satisfaction of all 
present, The choruses of Jsrae/, in which the genius of Handel 
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soars to the loftiest regions of imaginative poetry, the subject 
being the plagues that led to Exodus, and the recapitulation of 
the miracles preceding the deliverance of the chosen people, are 
better calculated to exhibit the artistic strength and numerical 
force of the Sacred Harmonic Society than anything else in its 
acknowledged repertory. How they were delivered, from the 
pathetic apostrophe, “And the children of Israel sighed, to the 
jubilant and magnificent “Horse and his rider”—it would 
be superfluous to insist. Mr. Costa is on his mettle, 
and the vocal and instrumental executants under his 
control are equally just now on theirs. The forthcoming 
celebration incites them, one and all, director and directed, 
to increased and enthusiastic exertion ; and, if there be any truth 
in the adage, “ Where there is a will there isa way,” the Handel 
Festival of 1859 is likely to surpass by many degrees—inasmuch 
as the chorus and orchestra are concerned—the preliminary 
essay of 1857. The first appearance this season of the accom- 
plished Madame Novello, whose thrilling soprano voice is heard 
to such consummate advantage in the pompous recitatives of 
Miriam the Prophetess ; the co-operation of those experienced 
and excellent artists, Miss Dolby, Miss Banks, Signor Belletti, 
and Mr. Thomas, in the music for contralto, second soprano, and 
bass ; and last, not least, of Mr. Sims Reeves, whose singing in 
“The enemy said I will pursue” (encored, in defiance of con- 
ventional etiquette) created so extraordinary a sensation at the 
Crystal Palace two years since, and is in all respects one of the 
most remarkable examples of energetic declamation, accom- 
panied by vocal fluency, that modern art has presented, insured 
a degree of perfection in the solo music quite on a par with that 
which was displayed by the chorus. Such a performance, in 
short, of Handel’s choral masterpiece wasa foretaste of what, 
with enormously increased means and appliances, may be looked 
for next month at Sydenham. 

Miss ARABELLA GoDDARD’s First Sorrtze.—The style of Miss 
Goddard’s programmes is pretty well known by this time ; nor 
is it necessary to insist that the variety which the inexhaustible 
répertoire at her command enables her to impart, endows them 
with a peculiar and abiding interest. The selection at her first 
soirée, which, on Friday evening (the 27th ult.), attracted a host 
of connoisseurs to St. James’s Hall, was as admirable as any that 
have preceded it since these truly classical entertainments were 
first introduced (in 1857) :-— 

Part I. 
Quartet in E fiat, pianoforte, violin, and violoncello ... 
Sonata in E major, pianoforte solus (Op. 5), (the first 
time in public) oe ad ..« Mendelssohn. 


Mozart. 


Part II. 
Recueil des airs variés, Nos. 2 and 3, Book 2, piano- 
forte solus (Op. 71), (the first time in England) .., 
Sonata in F sharp major, pianoforte solus (Op. 78) .., 
Trio in B flat, pianoforte, violin, and violoncello ae 
EXECUTANTS : 
Violin—M, Sainton. 
Viola—Mr. Doyle. 
Violoncello—Signor Piatti. 
Pianoforte—Miss Arabella Goddard. 
Mozart’s quartet is the least familiar of the two written in E 
flat, but not by any means the least beautiful. Schubert’s trio, 
like his symphony, performed at the third concert of the 
Musical Society of London, is a work of unquestionable origi- 
nality and genius; and, like the symphony, diffuse to a fault. 
On the whole, nevertheless, we find it less in patches, the 
ideas being developed more consistently, and the whole, as the 
phrase goes, “hanging better together.’ The difficulties it 
presents to the executants, to the pianist more especially, are 
many and great ; but these were accomplished with such grace- 
ful ease by Miss Goddard, M. Sainton, and Sig. Piatti, that they 
were not felt to be difficulties at all. 
, The solo pieces were just as interesting as the morceaur 
densemble. ‘The Sonata of Mendelssohn (the only composition 
of the kind that has proceeded from his pen—unless, indeed, 
his worthy relatives are in possession of another) is a very early 
work, but crowded with beauties from one end to the other. 
The first three movements, too, are quite as masterly as they 
are charming. The extraordinary difficulties presented through- 


Dussek. 
Beethoven,’ 
Schubert. 


out the work show what an expert and daring pianist Mendels- 
sohn must have been when a boy, and accounts for its never 
having been attempted at a public concert (in London, at least), 
until now. This and the lovely Sonata in F sharp major of 
Beethoven (which is also much too rarely heard) called forth all 
the rarest qualities of Miss Goddard’s talent. 

Another novelty—and of equal interest—was the selection from 
Dussek’s Recueil des airs variés, composed when residing with 
Prince Talleyrand in Paris, when the French capital was resound- 
ing with the praises of his (Dussek’s—not Talleyrand’s) magnifi- 
cent pianoforte playing, just after his (Dussek’s—not Talleyrand’s) 
famous Sonata, Le Retour a Paris (“ Plus Ultra”), and shortly 
before his (Dussek’s) death, From the Recueil Miss Goddard 
picked out the graceful Variations in F, and the sparkling, 
never-ending, delicious rondo in C (“ Variations and Changes” 
on the old air, “ Amusez-vous, Belles”), and played them with a 
vigorous simplicity and unstudied grace precisely suited to their 
character. The concert was altogether worthy the reputation of 
the concert-giver ; the highly-finished performance of Mozart’s 
quartet (in which Miss Goddard found gifted and congenial 
associates in M. Sainton, Mr. Doyle, and Sig. Piatti), having 
inaugurated the entertainment just as brilliantly as Schubert’s 
Trio ended it, 

Mrs. JoHN MacrarreEn, one of our most accomplished lady 
professors, gave her annual Matinée of pianoforte music, on 
Saturday, at the Hanover-square Rooms. The classic pieces, 
which always predominate in this lady’s selections, consisted of 
Mendelssohn’s Grand Trio, in D minor (Op. 49), for pianoforte, 
violin, and violoncello; Mozart’s Sonata, in D, for two piano- 
fortes ; Mendelssohn’s Andante con Variazione, in E flat, (Op. 
82); Bach’s “ Prelude, Sarabande, and Gavotte,” for violon- 
cello, with pianoforte accompaniments; and Beethoven’s Sonata, 
in F (Op. 24), for pianoforte and violin. In Mozart’s Sonata, 
Mrs. John Macfarren enjoyed the invaluable co-operation of 
Miss Arabella Goddard, and delighted the audience no less in 
this performance than in the others, where no comparisons could 
be established. In Mendelssohn’s trio, M. Sainton was the vio- 
linist, and Signor Piatti the violoncellist. Beethoven’s Sonata, by 
Mrs. John Macfarren and M. Sainton, was as finely played as 
could be desired, and as generously applauded as could be 
expected from an auditory nine-tenths composed of the fair sex, 
too timid in nature, and too warm from the state of the weather, 
to indulge in outward demonstrations. Mrs. Macfarren’s 
other pieces were Thalberg’s Don Giovanni fantasia, and Mr. 
Walter Macfarren’s Valse Brillante, ‘The Skylark,” both per- 
formed with extreme brilliancy. The vocal performers were 
Madame Enderssohn, Miss Poole, and Mr. Wilbye Cooper. 
Madame Enderssohn sang Beethoven’s “ Know’st thou the land,” 
and Haydn’s canzonet, “She never told her love.” Beethoven’s 
beautiful song has found one of its most charming interpreters 
in this lady. Miss Poole introduced Haydn’s “Recollection,” 
and Mr. G. A. Macfarren’s “Carno’s Vale ”—both perfectly 
"olga Mr. Wilbye Cooper sang Mendelssohn’s “ Garland” in 

is most quiet and pleasing manner. Mr. Walter Macfarren 
accompanied the vocal music, as also Signor Piatti in Bach’s 
“Prelude, Sarabande, and Gavotte,” which did not create the 
same enthusiasm as in St. James’s Hall, at the Monday Popular 
Concerts. It was not a very agreeable addition to the enter- 
tainment to be within hearing of the music proceeding from a 
dancing academy, some of the members of which were ener- 
getically footing it on the light fantastic toe, in a room im- 
mediately below. The annoyance was at its climax in the 
andante of Mozart’s Sonata, when Miss Arabella Goddard and 
Mrs. John Macfarren were alternately pouring out the gentle 
soul of the composer in those lovely piano passages. The 
marked rhythm of the quadrille from underneath could not 
be mistaken, while the floor of the concert-room, in sympathy 
with the dancers, gave unmistakeable demonstrations of number 
three in the “Caledonians.” Fortunately, the majority of the 
audience were not so sensitive as ourselves, and the annoyance 
was partial, We never knew before that the under compart- 
ment of the Hanover-square Rooms was a dancing booth. 
Everything may be turned to advantage. We have added a 





new fact to our stock of knowledge. 
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Miss Patmer’s First ConcerT on Wednesday evening, at 
St. Martin’s Hall, was a brilliant affair, and, despite the attrac- 
tion of the Derby Day, drew together a large audience. Next 
year, however, Miss Palmer must steer clear of the depressing 
influence exercised on London amusements and business of 
every kind by the great national racing festival day. We owe 
the young lady a grudge, since, but for her concert—and M. 
Paque’s, A the way—we might have gone to Epsom, wit- 
nessed the great race, and enjoyed the constitutional benefit to 
be derived from the wholesome breezes on the Surrey Hills. 
Tnstead of this, we had to breathe the hot. air of St. Martin’s 
Hall, which did not leave us in a generous mood. The pro- 
ramme, it must be owned, however, made us some amends, 
and indeed all regret for Epsom races vanished while listening 
to Beethoven’s quintet for wind instruments and pianoforte, so 
admirably executed by Messrs. Maycock, A. Nicholson, Hausser, 
C. Harper, and Miss Arabella Goddard. The other instrumental 
pieces were solos on the violin, “ Saltarella,” by Herr Molique, 
and Benedict; and Irish fantasia, Zrin, by Miss ArabellaGoddard : 
the latter was unanimously encored, when the fair pianist sub- 
stituted Thalberg’s “Home, sweet home,” which also was re- 
ceived with intense delight. The vocal music was in excess. 
Miss Palmer, who was welcomed with thunders of applause on 
her entrance upon the platform, commenced with Mozart’s 
“ Addio,” which never fails to make an impression, and is per- 
haps her happiest accomplishment. Her other solo perform- 
ances were Mr. Hullah’s new song “The Storm,” encored, and 
Mr. H. F. Chorley’s song, “When I was young.” With Mr. 
Sims Reeves she sang the duet from, £2 Trovatore, “Si la 
stanchezza ;” with Madame Rudersdorff and Miss Banks, Signor 
Pinsuti’s trio, “ Le Spagnole ;” and, with Miss Banks, Mr. Wilbye 
Cooper, and Mr. Thomas, Bishop’s quartet, “ Sleep, gentle larks.” 
Miss Palmer is a great favourite with the public, as, if there 
existed any doubt, was abundantly cme by the crowded 
state of the hall. Few singers have commenced so well, and 
grown into favour so soon. Mr. Sims Reeves, we are delighted 
to see,is giving the preference to the great tenor air from 
Der Freischiitz over the so-called great tenor air from Oberon. 
“Through the forests” is certainly one of the most magnificent 
songs ever written, and Mr. Sims Reeves’s singing is in every 
respect worthy of the song. So the audience seemed to think 
on Wednesday evening, since they applauded the singer with 
enthusiasm, and recalled him to the platform, Mr. Sims Reeves’s 
second solo display was in a new song, by Mr. Frank Mori, 
called, “ Wert dass mine,” which was so attractive as a compo- 
sition, and so exquisitely sung, as to elicit an impetuous call for 
its repetition, with which Mr. Sims Reeves could not choose 
but comply. Madame Rudersdorff was induced to repeat both 
her solos—Signor Randegger’s bolero, “Vien della danza é 
Y ora,” a very telling and well written song, and Mr. C. Forster's 
song, “ The skylark.” 

Mapame Ciara Scuumany, and Herr Jules Stockhausen’s 
third Matineé, attracted a full and fashionable audience on 
Thursday to Willis’s Rooms. The entertainment commenced 
with Mozart’s Sonata, in D, for two pianofortes, in which 
Madame Schumann was assisted by her sister, Madlle Marie 
Wieck. The other pieces in which Madame Schumann played 
were: Beethoven's Reoits Quasi Fantasia, in E flat, for piano 
solus ; Schumann’s Fantasie-Stiicke, for pianoforte and violin with 
Herr Joachim; and Mendelssohn’s Rondo Capriccioso. With 
the exception of Robert Schumann’s Fantasia, all the morceaux 
were old friends, a little the worse for wear, however esti- 
mable in themselves. We have had occasion more than once to 
remark how ey Madame Schumann executes the music 
ofher husband. It is natural to suppose that she enters heart 
and soul into every work of his, and that her talent is 
increased through the influence of her feelings. The Fan- 
tasia of Robert Sebctatsin, though clever, is not very attractive. 
The execution, however, by Madame Schumann and Herr 
Joachim, was so superb throughout, as to render the merits of 
the composition almost of secondary consequence. In the “ Rondo 
Capriccioso” of Mendelssohn the audience could not separate the 
beauty of the composition from the brilliancy of the execution, 
and Mendelssohn and Madame Schumann may be said to have 





divided the hearty applause awarded to the performance. In 
addition to his share in Schumann’s Fantasia, Herr Joachim 
executed the Chaconne of Bach, which he has already played in 
public with such eminent success, and equally astonished and 
delighted his hearers. More transcendent playing we never 
listened to. The vocal music, by Herr Jules Stockhausen, con- 
sisted of the aria, “ Per la gloria d’ adorarvi,” from Buononcini’s 
opera Griselda; Schubert’s Lied, “Au die Leyer;” Rossini’s 
“Tarantella;” Mendelssohn’s Volkslied, “Es ist bestimmt in 
Gottes Rath;” and the Rheinisches Volkslied, “O Jugend, O 
Schéne Rosenzeit.” Herr Jules Stockhausen has a powerful 
and capable voice, of thoroughly German quality, and sings 
with remarkable energy and taste. The “Tarantella” of 
Rossini was his least successful effort. German singers, unless 
taught in Italy, or educated on the Italian stage, should eschew 
Italian music. Mr. W. G. Cusins accompanied Herr Jules 
Stockhausen on the pianoforte. 

MapLLe. Antoni Sperer’s Morning Pianoforte Recital—who 
not “ Matinée,” or “ Morning Concert ?”—took place at Willis’s 
Rooms on Saturday. If we were to state that Mdlle. A. Speyer 
was an as she: pianist, we should be instantly set down by our 
oe subscribers as an impertinent punster, and sent to 

oventry, or dismissed to the office of Punch. On which ac- 
count we shall not commit ourselves, for fear of saving the judge 
the trouble, but insist that Miss A. Speyer is a pianist of excel- 
lence, almost equally able and willing to grapple with the giants 
of the keyboard. The classic feeling of the lady is undeniable. 
The programme of Saturday comprised the following samples of 
good music :—Beethoven’s “Sonata appassionata,” in F minor 
(Op. 57) ; Mendelssohn’s Scherzo & Capriccio in F sharp minor ; 
Hummel’s Sonata in D (first part) ; Bach’s “Invenzione” in F, 
Prelude and Gigue in B flat ; Beethoven’s Andante in F (Op. 35) ; 
and two morceaux of less pretensions:—Chopin’s Valse in 
sharp minor, and Schubert’s . “ Erlkénig,” transcribed for the 
pianoforte by Liszt, Mdlle. Antonia Speyer was assisted in the 
vocal department by Mdlle. Johanna Martin, a prima donna 
from Frankfort, and the Orpheus Glee Union. The prima 
donna from Frankfort sang an air from the Part du Diable of 
Auber, and Schubert’s German Zied “ Ungeduld.” We prefer 
hearing the lady sing in German. Mr, Francesco Berger was 
the conductor. 

Sianor AND MADAME Ferrari’s ANNUAL Concert is invariably 
one of the most interesting of the season. The classic element 
predominates, the selection is made with a view to please all 
tastes, and some of the most celebrated artists of the day are 
engaged. The instrumental pieces alone, given at the concert 
on Monday evening, at the Hanover-square Rooms, would have 
constituted a capital entertainment. These were Beethoven's 
Sonata in A, for pianoforte and violoncello; the same composer’s 
Sonata in E flat (Op. 29, No. 3), for pianoforte solus ; Chopin’s 
Polonaise Brillante in C major, for pianoforte and violoncello ; 
and violoncello solo, by Signor Piatti. The two pieces for 
pianoforte and violoncello—of very different kinds of interest, 
we need hardly say—were executed by M. Charles Hallé and 
Signor Piatti in brilliant style. The beautiful Sonata in E flat 
created a still more marked sensation, M. Hallé being in vein 


and playing his very best. Signor Piatti’s violoncello solo was 
a at a ow performance, but we should have liked more 


attractive music. Herr Louis Ries executed Vieuxtemps’ violin 
fantasia on airs from J Lombardi with capital effect. The vocal 
music was distributed among Madame Ferrari, Miss Palmer, 
Mr. Tennant, and Signor Ferrari, Spohr’s charming duet from 
Faust, “ Dearest, let thy footsteps follow,” was sung to perfec- 
tion by Signor and Madame Ferrari, notwithstanding that 
the accomplished maestro di canto was labouring under 
the effects of a slight cold, which, nevertheless, did not prevent 
him from singing in his best manner, “ Lascia amor, from 
Handel’s Orlando, “’Tis jolly to hunt,” from Professor Bennett's 
May Queen, and rendering valuable aid in several concerted 
pieces. Madame Ferrari, besides the duet with her husband, 
sang the Scotch ballad, “ Of a’ the airts the wind can blaw, 

with exquisite feeling and characteristic expression; and the 
berceuse * Dors, petite,” from Meyerbeer’s new opera, Le Pardon 
de Ploérmel—first time of performance in this country—also 
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joining Miss Palmer, Mr. Tennant, and Signor Ferrari, in the 
Quatuor and “Pater Noster” from the same opera; and taking 
part in the selection from the May Queen. The two pieces from 
the Pardon de Ploérmel delighted everybody, the berceuse more 
especially, one of the most original and freshest bits of melody 
we have heard for a very long while, the success, nevertheless, 
being in no small degree due to Madame Ferrari’s artistic 
and delightful singing. This foretaste of the renowned com- 

oser’s latest masterpiece makes us long to hear the whole opera. 

he selection from the May Queen comprised the tenor air, “O 
meadow clad in early green” (Mr. Tennant); the duet, “Can I 
not find thee a warrant for changing?” the bass air, “’Tis jolly 
to hunt;” and the trio, “Shall a clown that beauty wear?” and 
was well given. Miss Palmer sang Mozart’s “L’Addio,” and 
Mr. J. W. Davison’s “Swifter far than summer’s flight,” both 
with admirable taste and feeling. As usual, there was a crowded 
attendance, and, as usual, everybody was gratified by the 
exertions of Signor and Madame Ferrari. 

Herr Leorotp pE Mryer’s Concert.—On Tuesday a large 
audience of connoisseurs assembled in the Hanover-square 
Rooms to listen to the performances of Herr Leopold de 
Meyer, pianist to the Emperor of Austria. Although he has 
not been heard in this country since 1845, Herr Leopold de 
Meyer may be remembered as one of the most brilliant and 
surprising performers of the day. Since that period he has 
visited, in his professional capacity, most of the musical cities 
of the Old and New Worlds, where we believe he has reaped 
fortune as well ashonour. He returns to us with undiminished 
powers, as a “virtwoso” (to use a term for which our language 
yields no equivalent) in many respects unrivalled. What is 
most to be praised in M. de Meyer, is precisely that which dis- 
tinguishes him from so many others of his particular class—viz., 
the unaffected frankness with which he accepts his position. He 
is purely a “virtuoso,” and pretends to nothing more. He plays 
his own music, and leaves the “classics” to those whom the 
‘classics’ may concern. But then, on the other hand, he is an 
executant of the first rank, uniting a mechanical dexterity 
bordering on the marvellous, with a softness of tone and 
delicacy of touch that have rarely been surpassed, His fan- 
tasias, of which on the present occasion he produced four 
specimens—Souvenir de Naples, Airs Hongrois, The Mermaid, 
and Ji Trovatore—are as original as they are extraordinary ; 
and such are the difficulties they contain, that it may 
be safely asserted no other pianist than himself could hope 
to master them with any chance of success. To describe 
the characteristics of M. de Meyer’s talent is not in our 
power; nor would anything be gained by the attempt, 
He must be heard to be appreciated. That in his way he is a 
perfect prodigy is as unquestionable as that a marked individu- 
ality invests everything he does with a certain attraction not 
easy to define. The audience heard him with that mixture of 
wonder and interest that never fails to be elicited by what is at 
the same time novel and inexplicable. He was applauded in 
everything, and encored in Zhe Mermaid, which might, without 
hyperbole, be entitled Galop Diabolique. 

Vocal music by Mademoiselle Vaneri and Herr Reichardt, 
and a duet for two violins by the Mesars, Holmes, agreeably 
varied the programme.— Times. 

THE Mornin Concert of Mr. Freperick Cuarrerton, the 
harpist, was given in the Hanover-square Rooms, on Tuesday 
week. The bill of fare was attractive, although it did not appeal 
in the slightest degree to the classic public, but rather strove to 
conciliate the fashionable world, no doubt in deference to his 
Exellency the Baron Brunnow, under whose immediate patron- 
age the concert took place, The vocalists were Madame Anna 
Bishop, Mad. Rudersdorff, Madlle. Corelli, Madlle. Linas, Miss 
Susanna Cole, Miss Horder, Madlle. Finoli, Mr. George Perren, 
Mr, Allan Irving, and the Quartet Glee Union; the instru- 
mental force being confined to Sig. Andreoli and Mr. Frederick 
Chatterton. Our readers, we feel assured, would not thank us 
to enter into full particulars, What we are most desirous to 
convey to them is our impression of the playing of Mr. 
Chatterton, who restricted his performances to two compositions 
of his own—grand fantasia on airs from Norma, introducing the 





chorus of Druids and “Casta Diva,” and morceau fantastique 
“Tl Carnevale di Venezia.” In the vocal department, Madame 
Anna Bishop carried away the special honours of the evening 
in the Irish ballad, “The harp that once through Tara’s halls,” 
which being redemanded, she substituted “Home, sweet home” 
—an act which an Hibernian audience might decry as a want 
of justice to Ireland. The new ballad, “ Yet ere I seek a distant 
shore,” one by Mr, George Perren—who might have sung 
it better had he tried to sing it less pent cs a decided 
effect ; and Miss Susanna Cole pleased greatly by her unaffected 
singing of Macfarren’s ballad, “The beating of my own heart.” 

M. Pagug, the well-known violoncellist, gave a Soirée Musi- 
cale, on Wednesday, at No. 51, Euston-square, the residence of 
M. Spartali, Tak Madame Borchardt, Madame Faustina, 
Malle. Johana Martin, M. Dépret and M. Borchardt, were the 
vocalists, while M. Paque combined with himself, in the instru- 
mental department, Sig. Andreoli, the pianist, and M. Wieni- 
awski, the violinist. The morceau# in which M. Paque ex- 
hibited, were Mendelssohn’s Trio in D, for piano, violin, and 
violoncello; and three solos—one by Servais, one by F, Schu- 
bert, and one by Seligmann. The “one” by Schubert, by-the- 
way, was two—“Ave Maria” and “Rosamonde.” In the latter, 
M. Paque was encored. The other instrumental solos were 
Fumagalli’s “Loin d’elle,” romance, for the pianoforte, by Sig. 
Andreoli; and a violin piece by M. Wieniawski. The vocal 
music did not present any feature of marked interest. The 
rooms were magnificently laid out, and decorated with the 
rarest hot-house plants and flowers. Herr Wilhelm Ganz 
Officiated at the pianoforte. 








PROVINCIAL. 


From Ipswich we have received the subjoined commu- 
nication :— 

IpswicH.—On Thursday and Friday, May 12 and. 13, two concerts 
were given at the Corn Exchange, by Mr. Elliot Galer, in company 
with Miss Fanny Reeves, Madame M. Bishop, Mr. George A. Cooper, 
and Mr. Archer, acting as pianist and conductor, Many of the prin- 
cipal morceaux from the most popular operas were sung in a highly 
commendatory style; and the audiences evinced their appreciation of 
the artistes by frequent outbursts of applause, and encoring almost the 
whole of the programme. On the occasions above alluded to, out of a 
population numbering near 40,000 souls, forming a very prosperous 
commercial and trade community, about 200 were present at each con- 
cert ; and, if further proof of the high appreciation formed by those 
of the town who would feel themselves grossly insulted were they not 
recognised as members of the “ middle” classes, it was with feelings 
akin to wonder and surprise I observed there were more of that body 
of our townsmen in the 6d. promenade than there were of the “lower” 
orders themselves, thus leaving the higher-priced seats “full of empti- 
ness.” (A wag just remarked, it would have been well-nigh “ditto” 
had these gentlemen filled the seats), But, seriously, exhibitions like 
these are far from creditable to the town; and, calling to mind the 
“intelligence” displayed in the same town on Monday last, when Sir 
Fitzroy Kelly’s partisans, Ben Caunt, and the blackguards of Ipswich, 
followed by a donkey arrayed in blue (as an emblem of the county), 
appeared to send many of the middle classes into raptures ; remem- 
bering these things, I must say, with regard to the borough of Ipswich, 
“O tempora! O mores !” 

A CorrEsponDEnT from Bristo. writes as follows: 

Miss Jackson’s Annual Concert, as usual, drew a fashionable crowd 
to the Victoria Rooms. The orchestra was composed of professionals 
of London, Bristol, &., assisted by gentlemen amateurs, and the choral 
department was undertaken by the Clifton Vocal Association, both 
being subject to the excellent leadership of Mr. Blagrove. The novelty 
of the evening was the performance of Dr. Bennett’s beautiful pastoral, 
The May Queen. Throughout, the sweetly pretty and charming music 
was rendered most effectively. Miss Louisa Vinning sang the part 
allotted to the May Queen ; Miss Taylor represented the Queen; Mr. 
Sims Reeves, the Lover; and Mr. Merrick, Robin Hood. :The overture 
was performed by the band with musical precision and taste; and, in 
the choruses, the Vocal Association exhibited an amount of judgment 
and discretion which added most materially to the successful perform- 
ance of the whole cantata. Miss Vinning, sang with animation and 
effect. She gave “With the carol in the tree” with that degree of 
spirit which both music and words demand, The solo, *O my liege 
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lady,” was rendered equally well. Miss Taylor was nervous, but made 
the best of the small part allotted to her. Mr. Sims Reeves sang with 
his usual force and eloquence. Mr. Merrick entered heart and soul 
into the music, and sang with enthusiasm, The trio with Mr. Sims 
Reeves and Miss Vinning was the gem of the performance, and well 
deserved the warm plaudits and the encore which it called forth from 
every part of the room. The second part of the evening’s entertain- 
ment consisted of a variety of songs and other pieces. Miss Jackson 
was set down for two poise solos, Variations on Robin Adair, and 
Capriccio brillant wit orchestral accompaniments. She was encored 
in the first piece, and on her eecond appearance gave the well-known 
“Home, sweet home.” Mendelssohn’s Capriccio brillant was also a 
fine performance. We are glad to see that Miss Jackson’s ability is 
so highly appreciated in Bristol. Mr. Sims Reeves, in the ballad of 
“The last rose of summer,” was warmly encored, and very kindly 
responded with “My pretty Ji ane.” He never had a more enthusiastic 
reception than on this occasion. The concert was highly successful ; 
the room was filled in every part. 

A CoRRESPONDENT writes from WaxkerietpD (Yorkshire) as 
follows :-— 

A grand concert, for the benefit of Miss Julia Forsyth, was 
given in the Corn Exchange Buildings here on Friday evening, 
May 20th, when were performed Rossini’s Stabaf Mater and Haydn’s 
Creation, The principal vocalists were Mrs. Sunderland, Miss Fitton, 
Mrs. Lofthouse, Miss Newbound; Mr. Dyson, Mr, Wilson, Mr. Young, 
and Mr. Lambert, assisted by a band and chorus of one hundred per- 
formers, conducted by Mr. Stansfield. The concert ee mee at 
half-past seven with Rossini’s Stabat Mater, the performance of which, 
as a whole, was unsatisfactory, the only redeeming points being “Pro 
peccatis,” sung by Mr. Lambert; the t, “Quando corpus,” by 
Mrs, Sunderland, Miss Newbound, Mr. Young, and Mr. Lambert; and 
the “ Inflammatis,” by Mrs, Sunderland and the chorus. The perform- 
ance of Haydn’s Creation, however, was highly creditable to all 
parties. The choruses were given with great precision, for the Creation 
and Messiah are familiar as household words to the Yorkshire singers. Mr. 
Lambert gave the opening recitative in a very effective manner, while 
the choruses “And the spirit of God,” “ Despairing, cursing rage,” 
and “ Awake the harp,” were extremely well sung. The solo and chorus 
“The marvellous works” (solo Mrs. Sunderland) went splendidly ; and 
Mr. Lambert, in the air “Rolling in foaming billows,” received great 
applause. Miss Fitton was much applauded in “ With verdure clad ;” 
Mr. Wilson in “ In splendour bright,” and the chorus in “The heavens 
are telling.” The air “ On mighty pens,” was finely sung by Mrs. Sunder- 
land, who was loudly applauded. The terzetto, “Most beautiful 
appears,” and following chorus, “The Lord is great,” went well, and the 
recitative and air, “Straight opening her fertile womb,” and “ Now 
heaven in fullest glory shone,” were also well given by Mr. Lambert. 
If Mr. Dyson was not quite up to the mark in his first solo, his render- 
ing of the air “In native worth” left nothing to be desired. It was 
much applauded. The trio, “On thee each living soul awaits,” was 
well sung by Mrs. Lofthouse, Mr. Young, and Mr. Lambert, and the 
chorus “ Achieved is the glorious work,” went remarkably well. We 
understand that the proceeds of the concert (including donations) 
amount to upwards of £50 after all expenses are deducted, which will 
be handed over to Miss Forsyth, 


Ovr correspondence from Dublin speaks in high terms of the 
last Philharmonic Concert, at which M. Leopold de Meyer 
appeared. We cite a few extracts:— 

The Philharmonic closed its season well, last evening, with a fifth 
grand concert, The attendance, notwithstanding the attraction at the 
theatre, was full; and the music was, both as to selection and execu- 
tion, up to the high mark of excellence which the society has long 
since fixed for itself. The vocalists were Signor Belart, Miss Cruise, 
Mr. R. Smith, and Miss Ellen Williams. The only instrumentalist 
was Leopold de Meyer, a distinguished pianist. The orchestra was 
effective, and performed its part well, Mr. Bussell presiding in his post 
48 conductor with his usual ability, The pieces given on this occasion 
= Mendelssohn’s fine Symphony in A, Sterndale Bennett’s Les 

a and an overture by Reissiger. The symphony is the chief 
glory of the Philharmonic Society ; long may it continue to be so; and 
fan we never be without a Philharmonic Society to give us those 
infiein Compositions which are monuments of musical genius. Of the 
m vidual performers, Leopold de Meyer, perhaps, excited the greatest 
His ate of interest last evening, as he undoubtedly deserved to do. 
fn ability as a player is very great, and it is marked by much origin- 

ity of style and some exquisite s. Unlike other players, who 


pret nae ee and artificial exponents of the thoughts of 


er seems full of music himself, and he plays 








with an ardent intensity and concentration of feeling that demonstrate 
the depth and keenness of his sensibility. His mastery over the in- 
strument is extraordinary; and, irrespective of the character of his 
effusions considered in themselves, he appears to use that mastery only 
for the purpose of giving expression to his musical feelings. His touch 
is singularly expressive, rich, and mellifluous, and changes easily from 
the lightest and the sweetest piano to the deepest and most intense 
forte. The only drawback is that the fortes sometimes verge into 
noise. Yet this is almost compensated for by the exquisite 
warbling delicacy of his finger at other times. One piece in 
each was set down for him in the programme, that in 
the first being a grand fantasia called Souvenir d’ Italie, and that in the 
second a Nocturne and variations on Hungarian airs. Both were most 
warmly encored, both by the audience and by members of the orchestra; 
and M. de Meyer responded to both encores by playing different pieces, 
although he must have been somewhat fatigued each time. His com- 
positions are of the most modern and florid kind, highly embellished 
with shakes, and elaborate and extremely beautiful ca as, in which 
he particularly excels. They are evidently extremely difficult in many 
parts, yet difficulty is not always their only merit. The last piece which 
he played in the second part was one possessing peculiar eggellence, and 
in which he was especially successful. 

Of the vocal part of the entertainment, the Daily Express 
speaks as subjoined :-— 

Of the young and rising tenor, M. Belart, it is impossible to speak 
without the highest praise. His voice is of the purest and most deli- 
cate quality, perfectly true, and most artistically cultivated. He is one 
of the few tenors who can sing correctly the florid music of Rossini, 
for the tenore Rossini-ista is now almost unknown. In Paris he has 
become one of the highest favourites; and here his success was rapid 
and decided when he appeared in the Barbiére. He commenced, how- 
ever, last night with Mozart’s “Il mio tesoro,” and, despite the 
somewhat coarse accompaniment of the orchestra—a fault pervading 
the entire evening—he was deservedly and heartily encored. He also 
sang the air in the Italiani in ‘lgeri an old favourite, but now 
almost forgotten in modern programmes. The popular “La Donna é 
mobile,” from the Rigoletto, closed the vocal performances. Miss 
Cruise and Miss Ellen Williams performed their parts very efficiently, 
the duet in Der Freischiitz favourably introducing both. Miss Cruise’s 
solo was a song in the “ Winter Night’s Wake,” the words of which 
are by Dr. Waller, and the music by Dr. Stewart. The entire work 
was produced last season by the University Choral Society. Now, as 
then, it was pleasing and good, rather than striking and effective. Miss 
Williams selected the waltz air, written by Vengano for Madame 
Gassier, which has the double disadvantage of being rather worn, and 
of haying somewhat too much of pretension. It was, however, well 
sung, and proves Miss Williams to be a most valuable addition to the 
musical resources of Dublin. 








Cotoanz.—The concert given on the 17th of last month in aid of 
the Schiller-Stiftung—inclusive of therent of the grand Giirzenich- 
Saal, amounting to a hundred thalers, which, at the wish of the 
city of Cologne, have been carried to the sum total taken at the 
concert—produced above a thousand florins. Money taken :— 
thalers, 1032; silver groschens, 5. Expenses: thalers, 552; 
silver groschens, 5 ; leaving thalers 480. Add to this the dona- 
tion of the city of Cologne, thalers 100. Total: thalers, 580. 
This sum has already been despatched to the Schiller-Verein in 
Marbach, as a contribution towards the purchase of the house 
in which Schiller was born.—German Paper. 








MUSIC RECEIVED FOR REVIEW. 


Vooat.—“ The English National Air’—S, Hatherly. “The Russian 
National Air’—S. Hatherly. Twenty-two “Melodie Italiane’—A. 
Mariani. “None like thee”’—J.B. Ward. “The Messenger Spirit” 
—E. A. Todd. “The Seasons,” a set of four part-s Nos. 1, 2— 
W.T. Belcher. ‘ Moore’s Irish Mlodin’ ae by Balfe, parts 
2, 3, 4. ‘ Moore’s National Airs”—edited by C. W. Glover, part 1. 
‘I will receive the cup of salvation,” Anthem—W. G. Cusins. “Tho 
Venite,” etc., pointed for chanting—H. K. Morley. / 

Pranorortr.—* Les sans-souci,” Valses brillantes—Marie E. Morris. 
“ Wild rose quadrilles”—J. W. Williams. “Merrie England waltzes” 
—Boz. “The Reindeer*>—W. H. Grattan. “La Fleurette’—C. L. 
Wrenshall. ‘“ Bannockburn’—G. Croal, “Three original waltzes”— 
J. H. Frobisher. “The tear’—H. B. Gilbert. “Gedanken eines 
Einsamen.” “Sardinian war march”—~Bennett Gilbert. “ Amista”—< 


8. E. Kingston. 
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ROYAL PRINCESS'S THEATRE. 
Last Weeks of Mr. CHARLES KEAN’S Management. 

The public is respectfully informed that the play of HENRY THE FIFTH 
will be withdrawn early in July, never to be repeated under the present manage- 
ment. 

N MONDAY, and during the week, will be presented 
Shakspere’s historical play of HENRY THE FIFTH, commencing at 7 
o’clock. King Henry, Mr. C. Kean; Chorus, Mrs. C. Kean. 





: > 
T, JAMES’S THEATRE, King-street, St. James's, 
Piccadilly.—Lessee and Manager, J. R. MARQUES.—Under Distinguished 
Patronage.—For One Month only. : 

This elegant Theatre will be opened on Saturday, 11th June, 1859, with a grand 
combined entertainment of ENGLISH OPERA, and an entirely new SPANISH 
BALLET COMPANY. Sole Director and Manager of the Opera Company, Mr. 
Augustus Braham. Manager of the Ballet Company, Don Manuel Guerrero. The 
Spanish Ballet will be supported by, and introduce for the first time to an English 
audience, the renowned Dancers, Mdme. Petra Camara, Madille. Gabriela, Romeral, 
Madlle. Ana Reyuoso Camara, Madlle. Carmen, Madille. La Madrilina, M. 
Manuel Guerrero, M. José Gonzalez, M. Pedro Yevenez, with their splendid 
and uneqalled Spanish Ballet Troupe. 

The following eminent operatic artists are engaged:—Madame Rudersdorff, 
Miss Emily Qonstance Welsh, Miss Susan Pyne, Miss Laura Barter, Miss Jenn 
Baur, Mr. Avustus Braham, Mr. James Wetherall, Mr. Charles Lyall, Mr. J. H. 
Leffler, and Mr. George Perren, Mr. Henry Sporle Millman, Mr. J. T. Haines, 
Mr. George Charles Rowland, Mr. Robert Palmer, and Mr. Hamilton Braham (of 
the Royal Opera, Drury Lane). Musical Director and Conductor, Mr. George 
Loder. The Chorus will be full and efficient. 

The Entertainments will commence with (first time in this country) an entirely 
new grand serious Spanish Ballet, produced with new Scenery, Decorations, 
costly National Costumes and Appointments, under the direction of Don Manuel 
Guerrero, called 

THE PEARL OF SPAIN 
The Pearl of Spain, the renowned Spanish Danseusc, Donna Petra Camara ; 
» Don Manuel Guerrero. Supported by the entire troupe of Spanish 


Dancers, &c. 
To be followed by the production of a Grand Romantic English Opera, in Four 


Acts, entitled 
RAYMOND AND AGNES, 
With entire New Scenery. 
The Libretto by E. Fitzball. The Music composed by Edward Loder. 
Scenery by Mr. Cuthbert, Mr. Dayes, and Mr. Lloyds. 
To conclude with (first time in England) the comic Spanish ballet, entitled 
THE FEAST OF SARAGOSSA, 
in which the entire Spanish Ballet Company will ap 
Stage Manager, Mr. William West; Scenic Artists, Messrs. Cuthbert, Dayes, 
and Lloyds. 
Doors to be open at half-past seven. 
o'clock, 


The 


Performance to commence at Eight 





GREAT NATIONAL STANDARD THEATRE, 
SHOREDITCH.—Proprietor, Mr: Joun DouGtass. 
The Eminent Artistes, Mr. Phelps and Miss Glyn, every evening. Also engage- 
ment of Mr. H. Widdicombe, the Surrey favourite, for six nights. On Saturday, 
Monday, and Wednesday, to commence with HENRY THE EIGHTH. Wolsey, 
Mr. Phelps; Queen Katherine, Miss Glyn, On Tuesday and Thursday (by desire) 
THE MERCHANT OF VENICE. Shylock, Mr. Phelps; Portia, Miss Glyn. 
On Friday, THE STRANGER. The Stranger, Mr. Phelps; Mrs. Haller, Miss 
Glyn, On Saturday a Play, in which Mr. Phelps and Miss Glyn will perform. 
To be followed by, every evening, THE LOBSTER SALAD FOR TWO. Mr. H. 
Widdicombe. To conclude with LOVE AND JEALOUSY. Great Preparations 
for Whitsuntide. 





*,* Owine to great press of matter, Mozart—Child and Man, 
and several other articles, besides letters from various corre- 
spondents, are unavoidably postponed till next week. 
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Year after year brings additional proof that the great 
public of this metropolis is essentially a musical public, and 
that the real progress of the musical art cannot be adjudi- 
cated in high places. The surest sign of this may be seen in 
the fact that, while taste is deteriorating at the Italian 
Opera, and the standard of excellence getting lower and 
lower, the exact opposite is the case with regard to those 
entertainments which are chiefly addressed to the middle 
and lower classes, 

The Philharmonic Society must not be taken into account, 
since it represents simply the status quo, What has long been 





established as good is here readily accepted; while anything 
new is looked at with suspicion, and received with compara- 
tive frigidity. Not by any means that the critical acumen 
of the subscribers is so acute as to be able at all times to 
know what is good from what is indifferent; but it is safe 
to believe in Haydn, Mozart, and Beethoven, to admit 
Weber and Mendelssohn as the last “ faits accomplis,” and to 
shrug the shoulder, or, at the best, coldly patronise the rest, It 
should never be forgotten by those who are inclined to question 
Philharmonic infallibility, that the overtures to Guillaume 
Tell, La Muette de Portici, and Le Siege de Corinth—all three 
masterpieces in their way—were respectively hissed by 
sundry guidnuncs constituting a formidable clique among 
the audience. Only the other night, Professor Bennett’s 
May Queen, which has everywhere else been heard with 
rapture, was received in a manner little short of apathetic. 
The Philharmonic Society, then, may be cited as a tribunal 
of past-worshippers, who would, if they could, make their 
own view the stand-point of art, although, in some respects, 
that view is anything rather than a broad one. 

If we are desirous of correctly estimating how music is 
advancing in this country, we must neither look to the 
fashionable Italian Opera, nor to the exclusive Philharmonic, 
nor even to that other great “Stand-Punkt” institution, 
the Sacred. Harmonic Society. We must turn our eyes to 
the people, ask what they are doing, what entertainments 
they principally support, what kind of performances they 
like to hear. Perhaps, nowhere is so much activity 
shown, nowhere so much progress exemplified, as at 
the new hall in Regent-street, where, first and foremost, 
are held the Monday Popular Concerts, of which no less 
than thirteen have been given, the last, on the 30th ult., 
the most brilliant and successful of all. This occurred 
on the same evening as the third Philharmonic concert, 
at which The May Queen was performed; and it was 
amusing to pass from the Hanover-square Rooms to St. 
James’s Hall, and mark the difference between the audience 
at the one and the audience at the other. The music at both 
places was classical, of course ; nor was it easy to say which 
of the two programmes was most interesting. Any stranger, 
however, who heard the magnificent performance of Spohr’s 
magnificent symphony by the Philharmonic band, would 
have been just as much perplexed at the apathy with 
which it was received, as, subsequently, on quitting the 
Hanover-square Rooms for St. James’s Hall, he would have 
been enchanted with the hearty enthusiasm elicited by the 
Kreutzer Sonata. And yet, irreproachable as the execution 
of Beethoven’s Sonata by Miss Goddard and Herr Joachim 
was unanimously pronounced, it was scarcely more to be 
admired than the contemporary rendering of Spohr’s Sym- 
phony, by the orchestra, under Professor Bennett, in Hanover- 
square. How, then, account for the dullness of one audience 
and the quick intelligence of the other? The answer is 
obvious ; the subscribers to the Philharmonic Society con- 
sist of self-sufficient amateurs, jaded music-masters, imaginary 
connoisseurs, stuck-up critics, irritable professors (public 
performers—vocal and instrumental), eager stock-brokers, 
and listless denizens of fashion, who attend the 
concerts because they have heard a great deal concerning 
them, and then begin to wonder what all the talk has been 
about. On the other hand, the crowds that flock to the 
Monday Popular Concerts go for no other purpose than to 
appreciate the musical treats prepared for them. A new 
world of delightful and intellectual enjoyment has been 
opened to these genuine lovers of sweet sounds, who are 
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neither worn-out nor satiated, critical nor cynical, ironical 
nor atrabilious, but endowed with a vigorous sense of the 
peautiful, charmed with all they hear, and longing for more. 
To them every quartet, every sonata, every trio and duet is 
as good as new. These things, indeed, have been kept from 
the general public too long ; and the libel has been allowed 
to obtain currency that such music would not be appreciated 
by the masses, while the masses were carefully excluded 
from every opportunity of hearing it. 

For the present we must desist. The subject, however, 
is a fruitful one, and we propose in future articles to probe 
it to the depths. The Monday Popular Concerts are con- 
yeniently at hand just now, to illustrate an argument we 
have long been prepared to support ; but there are many 
other institutions in this vast metropolis which must be 
summoned to the bar, as further and convincing proofs of 
the fallacies that prevail with regard to the popular taste for 
music, and the assumed monopoly of two or three long- 
established institutions. 





Innanitants of Shoreditch, that classic region over which 
Mr. John Douglass reigns supreme, the Apollo of far more 
than nine muses ! natives of Essex and South Hertfordshire, 
who emigrate every evening into the aforesaid classic region, 
wafted on the wings of the Kastern Counties’ Railway 
train! residents of the Hackney and Kingsland-roads, of 
Hoxton and Norton Folgate! naiads who disport in Ball’s- 
pond, if any water is to be found there! all ye lovers of 
the fine arts who represent the civilisation of North-eastern 
London! are you aware of the peril with which your chief 
glory is threatened ? 

You sit in the National Standard Theatre, blessing the 
name of the great Douglass, who, remembering the fame of 
his ancestor Archibald, has “bell’d the cat” of barbarism, and 
diffused intellectual light over a district in which three 
counties lovingly meet ; your ears are ravished by the voice 
of Miss Glynn, and your eyes entranced by her matchless 
graces ; and thus (justifiably, we admit,) you are so absorbed 
in the joys of the present moment, that you have no 
thought of the morrow. You look round the spacious edifice, 
which you have entered at such little cost, and you fancy 
that it will last as long as an Egyptian pyramid, with far 
better right to endurance. 

What! if the tyranny of Cheops has left imperishable 
monuments behind it, shall the humanising efforts of John 
Douglass pass away without substantial record? Thought 
only worthy of the most despairing pessimist ! 

Nevertheless, there are figures of hard-featured, hard- 
handed, coarsely-clad men, looming in the distance, all armed 
with weapons of destruction, and all bending their steps 
towards the splendid edifice that fronts the station of the 
Eastern Counties’ Railway. 

They are not the advanced guard of an invading army— 
they are mere agents in the work of general brotherhood, 
facilitating the intercourse of man with man for pacific 
purposes. They are the labourers, in short, employed to 
make a road that will pass directly through the site of the 
National Standard Theatre. Out on their material improve- 
ments, when they swailow up so much that is spiritual! 

_ The individual must always be sacrificed to the general 
interest. Such is the law by which progress is governed: but 
individuals vary in degrees of value, Such a distinguished 
individuality as Mr. John Douglass is not to be confounded 
with a vendor of fly-marked eel-pies and stale saveloys ; nor 





is the grand temple of the drama, with which he has made 
Shoreditch famous, to be treated like the shed devoted to 
traffic in the coal and the potatoe. Neither let the Standard, 
as it is, be assimilated to the Standard of former days, that 
occupied little more than the space now covered by the saloon. 
The feat of the man in the fairy tale who, taking a purse 
from his pocket, blows it outinto an extensive pavilion, was 
repeated by Mr. John Douglass, in his expansion of the little 
into the big Standard Theatre, aptly symbolised by the 
addition of the significant word “ National.” 

In a word, if Mr. Douglass's beautiful theatre is pulled 
down, for the purpose of constructing a road, he ought to 
receive a handsome compensation ;—his property ought to 
be bought at a liberal price. This is due both to himself and 
the important district of which he is the nightly instructor, 
for we may rest assured that the public will urge him to 
vbuild another theatre, and he will be anxious to comply with 
their request. 





Sacred Harmonic Socizry.—The last performance of the 
season took place last night at Exeter Hall, when Mr. Costa’s 
oratorio £7i was given with the following cast:—Madame Clara 
Novello, Miss Dolby, Mr. Sims Reeves, Mr. Montem Smith, 
Mr. Santley, and Signor Belletti. 

Miss ARABELLA Gopparp’s Second Performance of Classical 
Chamber Music took place, last evening, at St. James’s Hall. 

DegatH oF Mrs. Susan CusuMan Muspratt.—With deep regret we 
have to announce the death of Mrs. Susan Cushman Muspratt, at her 
residence, near Liverpool, on Tuesday last. Mrs. Muspratt will be 
well remembered by most of our readers as the accomplished Susan 
Cushman, the sharer of her sister’s early popularity in this country, 
and the gentle representative of Juliet, Pauline Deschapelles, &c., to 
her sister’s Romeo, Claude Melnotte, &c. Upon her retirement from 
the stage she was married to Dr. Sheridan Muspratt, the eminent 
chemist, and the virtues reflected upon her in public were transferred 
with increased beauty tothat happy domesticcircle which she hasso greatiy 
adorned. In addition te her sorrowing husband, a young family are 
deprived of their best and gentlest friend and mother. Miss Cushman 
was in Rome when the tidings of her sister’s illness reached her, and 
only arrived to find that sister dead. Mrs. Muspratt was only 37 years 
of age.—Era. 








LEOPOLD DE MEYER. 
A RHAPSODY. 
(BY A RHAPSODIST.) 

THERE is among us at present an eminent foreign virtuoso, 
on whom, in spite of our so often and so vigorously mani- 
fested “classic” predilections, we are inclined to bestow un- 
qualified praise, and in estimating whose claims to respect 
and admiration justice enjoins no damaging drawbacks. 
When an artist so specially endowed by nature, and so 
perfected by strenuous self-cultivation as Leopold de Meyer, 
comes to us, with no heralding of ecstatic wind-bags, 
announcing the advent of Apollo habiting Teutonic or Scan- 
dinavian humanity—when he neither instigates nor suffers 
this exaltation to the highest regions of musical trans- 
cendency upon a whirlwind of preposterous puffery, but 
simply invites attention to accomplishments, which, really 
marvellous as they are, and proofs of quite a singular orga- 
nisation no less than of honourable toil, are not presented 
as credentials that must compel us to accept their possessor 
as the prophet of a new musical dispensation, we are touched 
at so novel an example of unaffected modesty and manly 
sense,—we step forward and greet the phenomenon with 
hospitable effusion—we heartily shake that doughty, yet 
gentle fist, which, like the errant knight's of old, could unseam 
a giant “from the nave to the chaps,” or lead a damsel 
through the mazy dance with zephyr’s touch, or, to 
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choose a metaphor from our own mechanical age, like 
Nasmyth’s hammer, pound a beam of iron or deli- 
eately crack a filbert, and we open our ears with cheer- 
ful resignation to a course of the most fantastic of fanta- 
sias, and the most Hungarian of “ Hongroises.” Hail ! 
therefore, say we, Leopold, Prince of Virtwosi. Absolute 
ruler of the many-ivoried key-board, thy strength is as the 
Titans’, but thou art without the Titans’ presumption ! Thou 
hurlest mountainous heaps of conglomerate notes, not at the 
lofty heavens, where sit serenely the eternal gods of har- 
mony, but in pure sport—in joyous redundancy of strength. 
Vulcan, forging Jove’s bolts, smites not with thy strength ; 
turtles pairing in the leafy wood are not more innocent, coo 
not in more gentle tones than thou canst hush thy giant 
spirit to! Hark to the din of a furious battle! The cannon 
vomits forth its thunder, multitudinous rifles ring in sharp, 
piercing file-firing, or crash in simultaneous volleys, yet 
through the hurricane of confused sound rises the triumphant 
hymn, or the desponding wail of defeat. Instant as a spell 
a change comes over the scene—gentle peace, light-hearted 
mirth return, the dance-loving Hun treads his liveliest 
measures, the shrill pipe showers sparkling pearls into the 
air; quaint ditties, wafted from the distant valley, and 
echoed by the solemn mountain, mingle in strange and fitful 
combination their half-pleasing, half-saddening melodies ! 
Yet again a change. Man has left the scene, with his 
howling fury and noisy carnage, with his fleeting laughter, 
his tender sighs, his melancholy longing “ for the unattained 
and dim,” Sprites and goblins haunt the glimpses of the 
moon ; Titania and Oberon have once more made up their 
squabbles ; Puck is again installed master of the revels, and 
the whole fairy rout rush in mad circles till they have worn 
the green sward black with myriads of tiny footfalls. The 
mermaid steals from the side of her snoring Triton to gaze 
upon the sight, and, rocking in tune on the lucid wave, she 
sings to the fairy music, her scales shivering with ecstacy in 
the silver moonbeam ! 

Most virtuous of virtuosi, most unmatchable in thy virtuo- 
sity, thou makest us see and hear all these things in thy 
fantasias, which thou mightest more fitly dub phantasma- 
gorias, yet leavest undisturbed in their sacred rest, Beet- 
hoven, Mozart, Mendelssohn, yet snatchest not the immortal 
wreathes from their mortuary urns to crown thy living 
brows! Abstemious worshipper of Fame, Leopold the Sage, 
thou shalt have thrice that thou cravest, while they that 
greedily clutch at her gifts, or besottedly set up the brazen 
idol of Puff in her stead, shall go empty away. 








THE ITALIAN OPERAS. 


Royat Irattan Opzra.—Flotow’s Martha was produced on 
Tuesday, for the first time this season, and introduced Madlle. 
Lotti in the character of the Lady Enrichetta. It was further 
remarkable for the first appearance of Signor Graziani, whose 
ultimate operatic destination in London was a matter of uncer- 
tainty for months, when the recent decision of the Vice 
Chancellor settled the matter by confirming Mr. Gye’s right in 
Possession. The reception the popular barytone met with, was 
not exactly what he had been accustomed to meet with at Covent 
Garden. The Royal Italian Opera public were evidently dis- 
pleased, and did not conceal their displeasure. Signor Graziani, 
nevertheless, exhibited such coolness and self-possession as 
entirely to disarm hostility, and after a while was suffered to 
proceed uninterrupted in his performance. 

Mdlle. Lotti had to contend against the most overpowerin 
recollections. Nevertheless, to such eminent advantage di 
she appear in the new part, both as singer and actress, and such 





special merits did she exhibit, as to make comparisons “ odious.” 

er success was signal, and the per orance of Martha alto- 
gether superior to any part in which she has hitherto been seen 
and heard in London, pression is Mdlle. Lotti’s forte, and this 
quality serves her to great advantage in M. Flotow’s music, which, 
though occasionally melodious, is not very origi Tn the 
“Last Rose of Summer,” Malle. Lotti’s beautiful voice, no less 
than her charming expression, was rendered conspicuous. A 
loud and unanimous encore was awarded to the song. Indeed 
in every scene the fair artist betokened some new grace, and 
evidenced some new charm, till at the end she had Rirly won 
the entire audience to her side. 

Mario’s Lionel is one of his most finished assumptions. The 
air, “Tutto m’ appari,” is an exquisite bit of sentimental singing, 
not to be surpassed for purity and grace. With the exception 
of this air, and the fragments of the old Irish ballad, repeated at 
intervals, there is little, in the music of Lionel, to enchain atten- 
tion even with Mario’s singing. The ease and fascination of the 
acting makes up all the rest. The air, “Tutto m’ appari,” was 
encored with acclamation. An attempt was made to encore 
Signor Graziani in the “ Beer song,” but was overruled. 

Madame Nantier Didiée’s Nancy is an exquisite bit of character- 
painting. All the music, too, is sung to perfection, so that the 
attendant of the maid of honour becomes no less conspicuous 
than the maid of honour herself, just as the poet and composer 
intended, 

The splendour of the dresses and beauty of the scenery, 
together with the life, bustle and variety exhibited in the scene 
of the fair, need but a passing word, having on more than one 
occasion received due consideration at our hands. On Thursday 
next—-an extra night—Martha will be given for the second 
time, 

The first performance of Don Giovanni, on Thursday evening, 
attracted one of the most crowded audiences of the season. The 
cast, with one exception, was the same as last year, Mario once 
more being determined to try his success with the London 
public in the character of the Spanish libertine. We are not 
going to bore our readers with the old controversy—if contro- 
versy that could be called which is entirely one-sided—about 
the desecration of Mozart’s music ; everyone feels it who has 
heard the performance at Covent Garden; but we may be 
allowed to regret, for Mario’s sake, that some abler hand than 
ener Alary had not undertaken the alterations. While 
believing that the character of Don Giovanni could never, under 
any circumstances, rank among Mario’s greatest impersonations, 
we feel assured that his performance could be made ten times 
more effective had the music been adapted for him by Mr. 
Costa. When the airs are simply transposed, no violence is done 
to the score, and the singer’s greatest effects are produced. We 
may instance the drinking-song, “Fin che dal vino,” and the 
serenade, “Deh vieni alla finestra,” both of which Mario sings 
to perfection, although the former suffers greatly by change of 
key. The alterations in the quartet, “ Non ti fidar,” and in the 
trio, “ Ah taci il giusto core,” are not only stupid in the extreme, 
but thoroughly ineffective for the tenor voice, Mario not having 
in either a single bar that gives him a chance to show off his 
voice, or exhibit his phrasing. In short, every gy: vocal 
and histrionic, d by Mario to recommend him for the 
part of Don Giovanni, is neutralised by the extraordinary 
vagaries of the tomposer of Le 7're Nozze. Mario sings with a 
sword suspended over his head, and throughout the whole opera 
is hardly one moment himself. It would be worth a thousand 
pounds to Mr. Gye to have the alterations re-altered by some one 
who understands what he is about. Few, however, would like 


to lay sacriligious hands on Mozart, and s0, we fear, the evil 
must be perpetuated until another Tamburini appears—no great 


likelihood at, present. , sd 
A far more pleasing task devolves on us in chronicling the 


eminent success of Madame Penco in Zerlina. Her acting, in- 
deed, to our thinking, is the most natural and striking we have 
seen. Madame Penco never loses sight of the coquetry which 
constitutes so prominent a feature in the character of the 
peasant girl, and at the same time never exaggerates for the 
sake of producing effect. Not quite so demonstrative as 
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Madlle. Piecolomini—with whose notion of the character, never- 
theless, she agrees in many respects—she eschews the refinement 
of poor Bosio, who could never divest herself of the lady. 
Madame Penco sings the music pointedly and with spirit, if not 
perfectly. The two airs, “ Batti, batti,’” and “ Vedrai carino,” 
were both charmingly given, but the latter only was encored— 
why, we cannot guess. Madame Penco’s singing und acting, 
also, in the duet, “ La ci darem,” with Mario, contributed to the 
encore which it obtained. 

Tamberlik made his first appearance this season in Don 
Ottavio, and exhibited to conspicuous advantage his manly 
style of anita | and splendid singing. In the favourite air, “Il 
mio tesoro,” he achieved the usual enthusiastic encore—the 
most enthusiastic of the evening, fully merited, indeed, by his 
grand energy and his finished vocalisation. 

Of Ronconi’s Leporello, what can be added to what we said 
last year, when he first undertook the part? Little, indeed, 
considering we pronounced it a masterpiece then, and can only 
repeat the same now. Perhaps the performance has become 
more mellowed ; perhaps, on close inspection, new points and 
new beauties might be discovered. At all events, Signor Ron- 
coni’s Leporello never delighted the audience more than on 
Thursday evening, and never produced a greater impression. 

One stray word must suffice for Grisi’s Donna Anna—-still, in 
its power and magnificence, incomparable ; to Signor Tagliafico, 
forhisimpressive singing in the Commendatore, more particularly 
in the last scene ; and to Signor Polonini, the very stupidest 
and best of Masettos. The band and chorus were perfect 
throughout, and the whole opera was thoroughly enjoyed from 
the overture to the tremendous finale. 

Drury Lang—Contrary to all expectation, the roduc- 
tion of 12 Barbiere di. Siviglia has proved eminently suc- 
cessful, principally owing to the admirable acting and singin 
of Mademoiselle Guarducci in Rosina. We confess we en 
certain misgivings as to her capabilities for singing florid 
music, We never doubted, it is true, her ability to succeed 
in anything she undertook. We only doubted her being a 
Rossinian singer, from having heard her in the Favorita and the 
Trovatore, in neither of which operas she had a single florid 
passage to execute. Madlle. Guarducci soon set us at ease 
on that point. Rosina’s first air, “Una voce poco fa” settled 
all question as to her being a florid singer, and we no 
longer wondered at the statement that she had played in the 
Barbiere fifty nights in one year at the San Carlos. The success 
of Madlle. Guarducci was complete. The audience, unprepared, 
were equally astonished and delighted with her facility and her 
ease, and no less admired her animated and piquant version of 
Beaumarchais’ heroine. Both as singer wk actress she was 
admirable. Except Alboni, we have heard no other singer 
execute the pure mezzo-soprano music of Rossini as the com- 
poser wrote it. Scareely a passage was altered, and Rossini 
was as much respected as by Alboni herself. Madlle, Guar- 
ducei’s soft, rich and mellow voice is perfectly adapted to the 
music, which “ breathes of the sweet south.” Only Alboni her- 
self has excelled her in the brilliancy of her vocalisation, which 
is less a property of Madlle. Guarducci’s singing than smoothness 
and ease of delivery. “Una voce” and the duet with Figaro 
created an immense effect, and the “ calls” at the fall of the 
curtain on the first act were unanimous. In the lesson scene 
Madlle. Guarducci introduced the well-known air “Ah! se 
estinto,” from Mercadante’s Dona Caritea, and created a 
furore. She was encored, and repeated the quick movement. 
Madlle. Guarducci not only never exaggerates, but never con- 
descends to appeal to the groundlings for their applause. If 
she cannot win plaudits b legitimate means, she will not have 
recourse to clap-trap. Such an artist is a rarity in the present day. 
In the end, however, truth must prevail, and Mdlle. Guarducci 
be enrolled among the friends, as she is among the ornaments, 
of the art. Her Rosina is worthy to be placed by the side of 
the most admirable achievements of the modern stage. 

Signor Mongini is essentially a non-Rossinian singer. His 
dont? however, is sufficiently flexible, and, with practice, no 
oubt he could sing the music of Count Almaviva. The style 
required for Verdi's music is so different, and Rossini’s operas 


are now unfortunately so little played in Italy, that it is no 
wonder young tenors do not understand it. Signor Mongini 
evidently does not understand it, and yet his instincts frequently 
lead him right, and then we cannot help feeling that, with his 
magnificent means, he ought to be a great interpreter of Rossini’s 
music, 

Signor Marini’s Dr. Bartolo is better than his Leporello. He 
sang all the music well; the “Penna” song admirably. In the 
concerted music, his powerful voice told with great effect. Signor 
Lanzoni should not caricature the grand air “La calumnia,” 
which is not a comic song. The Figaro was Signor Badiali, who 
sang the music correctly, and was vivacious and spirited, if not 
humorous, in his acting. The audience rewarded the artists 
after each act with enthusiastic recalls, and listened to the music 
from beginning to end with attention. The Barbiere was 
repeated last night. 

The Huguenots will be produced next week with the following 
cast:—Valentina, Mdlle. Titiens; Marguerita de Valois, Mdlle. 
Vaneri; Urbano, Mdlle. Guarducci; Raoul, Signor Giuglini; 
St. Bris, Signor Badiali; Conte de Nevers, Signor Fagotti; 
Marcel, Signor Marini. 








THE ORGAN. 


Messrs. Hitt and Son have erected a remarkable organ in a 
still more remarkable edifice. We allude to the church of All 
Saints, in Margaret-street ; a building which, for its internal 
magnificence, is hardly to be surpassed by any ecclesiastical 
structure in the kingdom. The frescoes on the east wall, exe- 
cuted by Mr. Dyce, are exquisite in their way. The paintings 
in the lowest panel pourtray the infancy of the Saviour ; the 
middle panel is devoted to the crucifixion, and, at the top, 
Our Lord is surrounded by the Apostles and Virgin. All the 
figures are admirably painted, and, as the visitor’s attention will 
probably be arrested by the decorations of the chancel, we have 
been tempted to specialise the frescoes. The body of the church, 
as compared with the amount of space occupied by the chancel, 
appears somewhat stinted, and doubtless a few yards added to 
its length would produce a more impressive effect upon the 
visitor, as well as aid the acoustical properties of the building. 
It may, however, be mentioned, that the church is thoroughly 
adapted for the transmission of sound, which is abundantly 
proved by striking a chord on the full power of the organ, when 
the ear becomes gratefully satisfied with an amount of resonance, 
the absence of which in some churches deprives an organ of one 
of its greatest charms. i 

The instrument just completed by Messrs. Hill, is disposed on 
both sides of the chancel, and, in fact, comprises two distinct 
organs, under the command of one performer. By this novel 
arrangement the effect of the antiphonal singing, which occurs 
in many portions of the liturgy, will be materially assisted, 
there being now an accompanying instrument on the Decani as 
well as on the Cantoris side of the choir. Thus both singers 
and organs are enabled to “answer” each other more effectively 
in the psalms and other parts of Divine Service, while the 
choral pitch may be more accurately maintained. The organ at 
All Saints comprises the following registers, &. :-— 


SOUTH ORGAN-—-FIRST CHOIR ORGAN, 
(Lowest Manual). 
1, Dulciana 8 feet. | 4. Gemshorn .,., 
2. Stopped diapason ... 8 4 | 5. Cormorne .. 
8. Suabe Flute we 4 
SWELL ORGAN. 
(Highest Manual). 

.. 16 feet. | 11. Fifteenth 
8 , |12. Mixture... 
8 ,, | 13. Oboe 
14. Corno 


eee one 


oe 


. Bourdon 
. Open Diapason 
. Stopped Diapason ... 
. Octave sal thes mt 
. Twelfth aa sae ae 

NORTH ORGAN—SECOND CHOIR ORGAN. 

Second Manual). 
15. Viol di Gamba (Cone) 8 feet. | 18. Octave 





16. Stopped Diapason .., 8 ,, | 19. Vox Humans 
37, Nason Flute ,.. or) » 
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GREAT ORGAN.—(Third Manual.) 


20. Double Diapason ... 16 feet. | 25. Twelfth ... wo. 8 feet. 
21. Open Diapason . 8 ,, | 26. Fifteenth ... oe ere 
22. Stopped Diapason ... 8 ,, | 27. Mixture... .» Sranks, 
23. Wald Flute ... we 4 yy | 28, Trombone ... «» =©8 feet. 
24. Octave ae i ae 
PEDAL. 
Open Diapason (North side), wood... se w» 16 feet. 
Open Diapason (South side), metal os we =16 feet, 


There is no case (properly so called) to either organ; a matter 
of little regret, inasmuch as our architects rarely succeed in this 
branch of ecclesiastical design; most organ cases being clumsy 
‘wooden erections, of various shapes and plans, chiefly serving, in 
the majority of instances, to smother the tone. Messrs. Hill, 
however, in dispensing with what was not.really required, have 
contrived to arrange the front pipes (and noble ones they are) 
with grateful effect to the eye. The trombone, in the north 
organ, projects horizontally, the pipes being well adjusted so as 
to form the segment of a circle. This contrivance, frequently 
resorted to in foreign organs, allows the powerfully voiced reed 
stops to be favourably heard when disposed in the most natural 
manner. This trombone, of eight feet in the great organ, is one 
of the features of the instrument, and we doubt whether, for gran- 
deur of effect, and character of tone, it has ever had its superior. 

It will be perceived that the instrument has four complete 
key-boards, which, with the pedal-board,and accompanying regis- 
ters, are conveniently arranged in front of the north organ. The 
stop handles, projecting in successive tiers, are contrived so as 
to be within immediate reach on either side of the performer; 
and, although mechanical difficulties of no common order had 
to be surmounted in communicating with the opposite organ, 
the touch of each clavier is extremely light, the various compo- 
sition movements being so nicely regulated, as to offer a mini- 
mum amount of resistance to the performer. It may be super- 
fluous to add, that the manuals have the orthodox compass, each 
from CC to F, with a pedal-board of two octaves and a-half; 
but it is necessary to mention that, with the single exception of 
the “Vox Humana” (constructed after the French manner), 
every register is of complete compass. This is especially com- 
mendable with reference to the two “Choir” organs, The Choir 
clavier has, in most instances, been treated as one of four feet, 
the lowest octave, from tenor C downwards, being simply sup- 
ag with stopped wood-pipes; so that, although the key-board 

as the proper range, the labels on the stop-handles show the 
most important registers to be incomplete. Thus we constantly 
observe, “ Viol di Gamba, to Tenor ©,” “Flute to Tenor C,” 
“ Dulciana, to Tenor C,” “Clarionette, to Tenor C,” cum multis 
aliis—a fault of construction equally to be reprehended with 
the ordinary practice of providing CC organs with one or two 
pedal —— whereby the effect of genuine organ music is 
almost destroyed, as in fugues, executed, as they must be, on 
the Great Manual, with at least nine or ten registers drawn— 
the obbligato pedal being entrusted to one or two registers of 16 ft. 

The effect of the full great organ at All Saints is characterised 
by great care in yervoye: | the tone, so as to produce a certain 
grandeur of effect when aii the registers are drawn. As the 
registers are gradually added to the foundation stops, the effect 
is enhanced in every part of the seale. The mixture of three 
ranks gives precisely that fulness which a compound harmonic 
stop ought to produce. The mixture on the swell manual is 
equally commendable, and those who care little for orchestral 
imitation—the besetting sin of young organ-players—must draw 
the registers in the south organ (swell manual), numbered 
7, 8, 9, 10, 11, and 12—* open diapason,” “stopped diapason,” 

octave,” “twelfth,” “fifteenth,” and “mixture.” In order to 
produce the desired effect, it is necessary to play a few chords 
on the north organ, with the entire great organ stops drawn, 
and immediately revert to the swell, with the registers prepared 
as indicated. A few chords in simple counterpoint, and church- 
like harmony (without any crescendo), interrupted by an occa- 
sional peal from the opposite organ, will convince the most 
sceptical of the beauty of organ harmonics, suitably constructed 
in relation to the foundation stops of the instrument. 

(Zo be continued.) 


THE GREAT HANDEL COMMEMORATION 
FESTIVAL. 
(Communicated.) 

Dvnine the public excitement of the last few weeks, incident to the 
war in Italy and the general election, it may have been supposed that 
the gigantic preparations for this, the great musical event at the 
Crystal Palace, have excited but little interest. Such, however, is not 
the case, and the steady demand for tickets shows a continuous public 
interest in the great celebration without parallel. 

Acting up to the originally expressed idea of the Directors of the 
Festival, to afford those not desiring reserved seats an opportunity of 
attending, an issue of tickets at five shillings each has been announced, 
Seats for these will be provided in the north and south naves, and 
from the fact that the present orchestra projects considerably beyond 
that of 1857, and brings the principal singers and the band and chorus 
much more into view, there is no doubt but that the issue of these 
tickets will be appreciated. Concurrently with this arrangement, 
additional galleries have becn planned, and raised stalls have been 
decided upon, on the site now occupied by the Italian orchestra. From 
these seats the entire frontage of the orchestra (216 feet wide) is com- 
prised within one glance. It must be evident that those who are late 
in making application for tickets may yet succeed in participating in 
this great event. As the time draws near it is certain that the rush 
for places will be far beyond the extent available even at the Crystal 
Palace; and, as the occasion is one that cannot again offer, those who 
desire to attend will do well at once to secure tickets. 

The London choral rehearsals at Exeter Hall have recommenced 
after a short suspension. On Monday, the second day’s music (com- 
prising the Dettingen “‘Te Deum,” and a selection from several ora- 
torios), was rehearsed. The variety and interest thrown into this day 
promises to make it the favourite performance with the public. On 
Friday week Israel in Egypt was gone through. The precision attained 
by the 1,600 voices, comprising the Metropolitan Amateurs’ contingent, 
elicited the heartiest applause from the distinguished visitors present, 
and evidently afforded the most entire satisfaction to Mr. Costa, the 
conductor of this gigantic musical gathering. During the progress of 
these rehearsals, the committee of the Sacred Harmonic Society have 
from time to time invited the attendance of various members of the 
nobility and persons of influence, as well as of literary, scientific, and 
artistic reputation, who have taken an interest in the Festival. The 
result has been that these rehearsals have been attended by most of the 
celebrities of the day. 

During the past week the engagements for the instrumental portion 
of the orchestra have been completed. It may suffice to note here, in 
order to give an idea of its extent, that it comprises 242 first violins 
and violas, and 120 violoncellos and double basses. Above one thou- 
sand provincial and continental choral engagements have also been 
made; to enumerate all the cathedral choirs, choral societies, and other 
musical institutions which have furnished their respective contingents, 
would be almost tantamount to giving a complete list of those bodies. 
To insure uniformity, the new editions of music for the performanco 
have been carefully collated, and the most minute marks of expression 
introduced into them. Considerable additions, principally unison 
stops, are being made to the Festival organ erected, and some gigantic 
steel kettle-drums, far exceeding in size any yet in use, and some deep- 
toned brass instruments, are being built for the occasion. In all these 
points, however, it is not mere noise which is sought, but solid addition 
to that deep, ponderous, grand tone which is associated with the efforts 
of a great choral orchestra, and which will be exhibited at the Crystal 
Palace in June next, in a completeness and grandeur without parallel, 
and which, it is also believed, will far exceed any expectations as yet 
formed of it, and will honourably associate the year 1859 with the 
undying fame of Handel. 


LETTERS TO THE EDITOR, 

Dear Mr, Epitor,—The Musical Society of London have 
held a Conversazione (on the 26th ult.) but nothing is yet said 
about what is to be done at the time of the Handel Festival. 
Surely they will call a meeting, of some kind or other, during 
that or the preceding week, when so many of their provincial 
and foreign members will be in London. Being one of the 
former I am anxiously awaiting some such announcement in 
your paper. Yours truly, 
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ROYAL ACADEMY OF MUSIC. 

ae 1lth instant, at a meeting of the Society of 
ray slong read on the “ Recognition of Music as an 
‘Art,” followed by a discussion, when certain remarks and accu- 
tions were brought forward of no trifling character against 
the Academy of Music, of which I have been Principal since the 
retirement of Dr. Crotch from that position in June, 1832. This 
discussion took place without any intimation being given to 
myself or any of the Professors connected with the Academy, 


since the invitations were sent so late that it was impossible for 


to attend. j : : 
a astonished at the assertion, that not one single artist 


f doing England or the Academy of Music credit before 
pnts had Ia. from the Academy during the last twenty 
ears, Now, I beg to state that the numerous talented students 
who have appeared during that period render this assertion 
most unjust and injurious to many talented individuals well 
known to the public, ; 

Tt has been the misfortune of the Academy, and not its fault, 
that it has not received such support from the Government of 
the country as is extended to similar institutions in other 
countries, which has enabled them to give greater opportunities 
to native artists. If the application for a grant from Government 
had been attended to, many more persons of talent might have 
received a gratuitous education, or at very reduced terms. Out 
of 1149 pupils entered, 106 pupils have been educated gratu- 
itously, and 258 received on reduced terms. 

I remain, your humble servant, 
Creriani Porter. 


Arts, 
t.” 


May 30th, 1859. 





“B.C.” AND THE NEW ORGAN AT ST. SAVIOUR’S. 


Sm,—Your verbose correspondent “TF, C.” has, in the last 
impression of the Musical World, forsaken his usual organic 
researches, in order to enlighten our understandings on the 
principles of church architecture ; his chief anxiety apparently 
being that our sacred edifices should present the most perfect 
“auditorium” for the delivery of the sermon—“ by which means 
the people are to be taught religion.” Without infringing on 
the principles of your journal respecting such irrelevant matters, 
permit me merely to express the hope that the time may be 
very far distant when the claims of our admirable liturgy, and 
its appropriate celebration, are to give precedence to the vanities 
of the rostrum. 

Now to the point. I have waded through many columns of 
your correspondent’s notices of new organs, but have failed to 
discover the slightest approach to critical acumen in his remarks 
on the instruments he professes to describe. Perhaps I ought 
to make exception with regard to the organ in St. James’s 
Chureh, Piccadilly, which “ F. C.” labours hard to prove to be the 
beau idéal of a grand church organ, A candid hearing of it, 
however, will convince a practised judge that, as a specimen of 
what a large organ ought to be, it presents, as regards its 
musical effect, very many shortcomings—in fact, that it is but 
few degrees superior to its inflated rival in the neighbouring 
parish-church of St. Martin, an instrument that impresses every 
listener as being amongst the most ineffective of big modern 
organs to be found in any of our metropolitan churches. 5 

“F. C’s” researches may be summed up, and fairly estimated, 
as follows: A painfully elaborate account of the various stop- 
handles belonging to each clavier in the instrument, accom- 
panied by the most painstaking inquiry into every item of cost, 
as disclosed by the parish-registers, the most minute statistics 
of which are irreverently laid before the reader, with an unas- 
sumed and quiet species of enjoyment. 

“F. C.” concludes his notice (why not “memoir” ?) of the “New 
Organ and New Church of St. Saviour, Paddington” with the 
following words:—* Musical serviee—plain psalmody—with the 
canticles to chants.” May I ask him whether the musical ser- 
Vices of one of the most “popular (!) churches in a t metro- 
politan parish” (in dangerous proximity to Piccadilly) are con- 
ducted with greater attention to the plain injunctions of the 
rubric? Also, whether the authorities have arrived at a con- 
clusion with regard to the “Te Deum”?—whether it is more 





appropriate to endeavour to sing that canticle, than allow it to 
be mumbled by the parish-clerk and congregation? 
In accordance with your prescribed rule, I beg to inclose my 
card, and remain, Sir, your obedient servant, 
PRESBYTER, 
Colchester, May 30th, 1859. 


HANDEL COMMEMORATION AT CLIFTON. 
Bristol, 21st May, 1859. 

Sm,—My attention has just been called to the remarks in your 
number of the 14th instant, respecting the recent Handel Centenary 
oratorio performances at the Victoria Rooms, Clifton. I trust you 
will kindly allow me, without venturing a personal opinion, to inform 
your readers that the best musical judges, and amateurs constantly in 
the habit of attending oratorio performances, have since ass me, 
that the then choral performances of the Messiah and Te Dewm wore 
throughout of the most perfect character, and the rendering of the 
Israel in Egypt on the same evening, after the great exertion required 
for the Te Deum, if not perfect, yet most praiseworthy, and far exceed- 
ing their sanguine expectations. 

I cannot help thinking that your other correspondent must have had 
a double meaning in saying “of the choruses the less said the better :” 
there being so little room for censure or fault-finding, he must have 
meant, “the less praise the better,” to suit his taste. Perhaps, too, he 
would like to be an oratorio chorus-masier, but is too modest to pub- 
lish his name or offer his services. It must, further, have cost bim an 
effort to write, “Mrs. Smith sang creditably’—her rendering of 
“Come unto him” having, in fact, been one of the gems of the solo 
performances. 

In conclusion, I beg to observe that I should not have condescended 
to notice his aspersions, were it not that justice to the nearer 300 than 
250 ladies and gentlemen, members of various musical societies, who so 
heartily joined in our celebration, and efficiently prepared for public 
performance three great works in the short space of seven weeks, 
imperatively demanded that his untruthful assertions should be flatly 
contradicted. 

Trusting I shall not be trespassing too much on your valuable space, 

TI am, Sir, your very obedient servant, 
Puiu J. Smiru, 
Conductor of the Oratorios, Clifton,and Bristol. 


MUSICAL SOCIETY OF LONDON. é 
Sm,—In your last number you were kind enough to mention my 
name in connection with the arrangements for the Conversazione of 
the Musical Society of London, which took place on Thursday last at 
St. James’s Hall. Permit me, through this medium, to acknowledge 
publicly, in my own name, and in the name of the Council, the 
valuable assistance I derived from William Colebrooke Stockdale, Esq., 
a member of the Society, whose energetic labours, guided by a refined 
taste, and the enthusiasm of a genuine artist, helped materially to 
produce the beautiful effects which have been so much admired. It is 
also due to W. H. Martin, Esq., my honorary assistant-secretary, that 
I should allude to his constant labours for the benefit of the Society on 
that and on every previous occasion. ral 
I desire also to add that, through the courtesy of Mr. Henry Distin, 
the Society was indebted for the instruments which formed the military 
musical trophy. Tam, dear Sir, yours faithfully, 
CHariEs SaLaMAN, Hon. Sec. 














ADVERTISEMENTS. 


ADAME ENDERSSOHN will give a limited number 
of Lessons in Singing during the season. Terms, &c., on application to 
Messrs. Cramer and Co., 201, Regent-street. 


HE ROYAL ACADEMY over the bel ogre Va 

Punch.—The DELEPIERRES (Jules, 8; Juliette, 6; and J years 0! 

age), ohana cmurtdiines rformance = the violin have excited the wonder and 

admiration of musical circles in France and Belgium, performs solos, duets, and 
trios every evening at the CANTERBURY HALL, 











M® ALBERT SMITH’S CHINA EVERY MIGIEY, 
at 8. Tuesday, Thursday, and Saturday afternoons at 3. Stalls can 
taken fi the plan at the New Chinese box office daily, from 11 to 5, 33. 5 

2s. . ‘gallery, a Price 6d., “‘To China and Back,” by Albert Smitb, forw 
from the Egyptian Hall, for seven stamps. 


T° BE SOLD, a fine old Piccini Tenore. To be seen 
at 24, Holles-street. 

















































































































































































































































































































































































































366 THE MUSICAL WORLD. 





[Junz 4, 1859, 








REMONA INSTRUMENTS.—For sale, two Violins 
and a Tenor, by Amati, late the property of a professional gentl 
deceased. Very moderate prices ouly required. On view, at Rudall, Rose, Carte, 
and Co., 20, Charing-cross. 


ANTED A GOOD TUNER. For particulars, address 


A. Z., care of Messrs. Boosey and Sons, 28, Holles-street, London. 


HRISTY’S MINSTRELS, St. James’s Hall, Piccadilly. 

—Continued success, and Last Week of Jullien with his Monstre Orchestra, 

The celebrated Christy’s Minstrels will repeat their original entertainment every 

night at 8, and a day representation every Saturday afternoon at 3. Stalls (aum- 

bered and strictly reserved), 3s.; area, 2s.; gallery, 1s., which may befobtained 

at Mr, Mitchell’s Royal Library, 33, Old Bond-street, and at the Hall (Piccadilly 
entrance) from 10 till 5. 














Patronised bv the Consorts of each of the respective Sovereigns. 
HE ENGLISH AND RUSSIAN NATIONAL AIRS, 


set in Canon 2 in 1, with florid Count int, for four voices. Post free for 

20 stamps. Also, pust free for 85 stamps, BENEDICTUS AND APOSTLES’ 

GREED, for five voices. This piece was honoured by a hebdcmadal attack of a 

most virulent nature, for the space of three months, at the hands of disappointed 
persons and others, in the columns of the “ Musical Gazette.” 

§. Hatherly, Mus. Bac., Oxon., Wavertree, Liverpool. 


PEOPLE'S EDITION OF MOORE’S NATIONAL AIRS AND MUSIC. 
Just published, No. I. in small 4to. price One Shilling, to be continued monthly, 
OORE’'S NATIONAL AIRS and other SONGS, with 
Pianoforte Accompaniments. People’s Edition, edited by C. W. GLover. 
Uniform with the ‘‘ People’s Edition of Moore’s Irish Melodies, Music and Words ;” 
to be completed in Ten Numbers, price One Shillirg each. 
London: Longman, Brown, and Co., and Addison and Co. Manchester: Hime 
and Addison. 


R. PITTMAN’S MUSIC OF THE PRAYER-BOOK. 

I.—The wm and Canticles used at Morning and Evening Prayer, price 

26, 6d.; I1.—The er for Morning and Evening Prayer, and the Litany, price 2s. ; 

III,—The order of Holy Communiou, price 2s, ; or together in one volume, cloth 

gilt, 6s. 6d. London: Bell and Dalby, Fleet-street; and Novello, Dean-street, 
oho, 











LEOPOLD DE MEYER. 
NEW PIANOFORTE COMPOSITIONS, 


As performed at his Concert, May 31. 


Deux Airs Hongroises, each 3s, 
“The Mermaid,” Polka de Concert, 3s, 
Grand Fautaisie, ‘Il Trovatore,” 5s. 
“Souvenir de Naples,” 5s. 

From The Times. 

“A large audience of connoisseurs assembled in the Hanover-square Rooms, 
yesterday afternoon, to listen to the performances of Herr Leopold de Meyer, 
pianist to the Emperor of Austria. Although he has not been heard in this country 
since 1845, Herr eopold de Meyer may be remembered as one of the most brilliant 
and surprising performers of the day. Since that period he has visited, in his 
professional capacity, most of the musical cities in the Old and New Worlds, where 
we believe, he has reaped fortune as well as honour. He returns to us, with 
undiminished powers, as a ‘ virtuoso’ (to use a term for which our language yields 
no equivalent) in many respects unrivalled. He is an executant of the first rank, 
uniting a mechanical dexterity bordering on the marvellous, with a softness of tone 
and delicacy of touch that have rarely been surpassed. His fantasias, of which on 
the present occasion he ig corm four specimens—Souvenir de Naples, Airs Hon- 
grois, The Mermaid, and il Trovatore—are as original as they are extraordinary. 
To describe the characteristics of M. de Meyer’s talent is not in our power; nor 
would anything be gained by the attempt. He must be heard to be appreciated. 
That in his way he is 4 perfect prodigy is as unquestionable as that a marked indi- 
duality invests everything he docs with a certain attraction not easy to define 
The audience heard him with that mixture of wonder and interest that never fails 
ha be woe by 0 ye is aoe ¢ ry wed novel and inexplicable. He was applauded 
n everything, and enco: in The Mermaid, wh: i 
cnt ‘Gal 4 Diabolimee™ ich might, without hyperbole, be 

err Leopold de Meyer’s com io i 
Fad a - ry positions are published by Boosey and Sons, 28, 


NE PLUS ULTRA. 


Published this Day, Price 5s., 
*y E WOELFLL’S SONATA, 
ge Ck a BS 
AS PERFORMED BY a > = = 
MISS ARABELLA GODDARD, 
WITH A CRITICAL AND [HISTORICAL PREFACE, BY 
iJ. W. DAVISON, 








IJOUX PERDUS.—In the press, No. 6 of “ Bijoux 


¥ Perdus,” selected and performed by Miss Arabella Goddard—viz. «“* { 
Third French Air,” price 88, Chappell and Co., 60, New Dondstreet, Ue ae 





HE HANDEL FESTIVAL.—The MESSIAH, com- 
plete from Mozart’s score, arranged by John Bishop, price only 1s. 6d 
Gratis and postage free, two —e pages from the same oratorio, {containing 
ee Pn my People.” Apply to her Majesty’s music publishers, Robert 
locks and Co, 


VINCENT WALLACE.—“Star of the Evening,” 

@ and “Willie, we have missed you,” brilliant fantasia, 88.—"The 
domestic pianist is under almost boundless tesa to Mr. Wallace, to sai 
nothing of those compositions which bring out all the power of a Miss Goddard.’ 


| N ARBLINGS AT EVE: brilliant Morceau de Salon 

for the Piano. By BRINLEY RICHARDS. Price 2s. This easy spark- 
ling gem is tho universal favourite of the day, London: Robert Cocks and Co. 
New Burlington-street, publishers to the Queen, and to the Emperor Napoleon 
IIL, and of all music-sellers. 


MADAME OURY’S 
NEW PIANOFORTE COMPOSITIONS. 


Romance and Valse, Satanella, 4s. 
The Power of Love, 8s. 

Les Diamauns de la Couronne, 4s. 
Luisa Miller Fantaisie, 4s, 

















Boosey and Sons, 24 and 28, Holles-street. 
LEONORA. 


‘« Thou art lovelier than the coming 

Of the fairest flow’rs of spring, 

When the wild bee wanders humming, 
Like a blessed fairy thing. 

Thou art lovelier than the breaking 
Of the orient crimson morn, 

When the gentlest winds are shaking 
The dew-drops from the thorn. 








‘*T have seen the wild flowers springing, 

In wood, and field and glen, 

Where a thousand birds were singing, 
And my thoughts were of thee then ; 

For there’s nothing gladsome round me, 
Nothing beautiful to see, 

Since thy beauty’s spell has bound me, 
But is eloquent of thee.” 





SET TO MUSIC 


BY 
ELIZABETH STIRLING. 
And just published, 

Price 2s,, 


By 
DUNCAN DAVISON, 244, REGENT STREET. 


FoR FASHIONS in PETTICOATS, ladies should visit 
WILLIAM CARTER’S WHOLESALE and RETAIL ESTABLISHMENT. 


Ladies’ French Muslin, Lace, and Steel Jupons .. 8s. 9d. to 16s, 6d. 
Ladies’ Crinoline Watch-spting Petticoats .. +. 48, 9d. to 21s. 
Ladies’ Quilted Lustre and Saltaire Petticoats ., 6s, 9d, to 25s. 


Address, William Carter, 22, Ludgate-atreet,St. Paul’s, London, 








| Farr why give such HIGH PRICES for your STAY 
BODICES, when you can obtain a single pair at the wholesale prices, direct 
from the Manufactory, and the choice of fifty different sorts, at the undermentioned 
prices :— 

Patent Front-fastening Coutil Bodices .. .. 28.11d.to 10s. 6d. 

Paris Wove Stays (any size hg wey ft +. 88, 1]1d.to 14s. 6d. 
Ladies’ Family and Nursing he os es 8s. 6d, to 21s, 

The Self-adjusting Victoria Royal Stay = «s es 10s, 64, to 25s, 


Bugravings of the above, or wholesale lists, free. Address, William Carter, 22, 
Ludgate-street, St. Paul’s, Manufactory, No. 7, Newington-causeway, Lonond. 


IGNOR PERGETTI’S TREATISE ON SINGING.— 
This work forms a complete school of the art; poetically developed in many 
little eomplete melodies (adapted to words) corresponding in character to i 
various component parts: The pupil by studying in this method will form his 
taste, and feat to sing in a correct style. is book will be found equally 
advantageous to the singing master, and to those who wish to study without his 
direction; the author having with this view appended an analytical explanation 
to every lesson. Sold by the author, at 18, Upper Berkeley-street West, Connaught- 
aquare, aud by the publisher, R. W. Ollivier, 19, Old Boud-street, Piccadilly. 


ERDI'S last Opera, UN BALILO IN MASCHERA, is 
published by Boosey and Sous, Holles-street, London, 
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~NEW MUSICAL PERIODICAL. 
THE SINGER’S LIBRARY 


CONCERTED MUSIC. 


EDITED BY 


JOHN HWULLAE. 














Turs work will be issued in two Series,—the one consisting exclusively 
of Sacred, the other of Secular Music, 

Each series will include— 

1. Pieces forming integral parts of great works, or hitherto found 
only in rare and expensive collections, 

2, Compositions never before adapted to English words, 

3. Music originally requiring combinations of voices rarely accessible, 
rearranged for ordinary use. 

4, Pieces by eminent living musicians,—in some cases composed ex- 
pressly for the work. 

Every number will contain a complete piece of music in vocal score, 
with an accompaniment for the organ or pianoforte, Every number 
will therefore possess the same individual value as though it were itself 
an independent publication. 

The Sinerr’s LipRaky will be printed in small folio,—a size chosen 
as being not too large for a hand-book, nor so small as to involve too 
frequent turning of the page. 

The price of each number will depend on the length of the piece com- 
prised in it. The rate of charge will be a Half-penny per page. A 
number will consist generally of four, and rarely of more than eight 
pages, 

It is proposed to issue two numbers, é.e., one of each series weekly. 


Nos, 1, 2 aud 3, Secular, and Nos, 1, 2 and 8, Sacred, are now ready, 
Parts in coloured wrappers will be 1s, each. 


Addison, Hollier and Lucas, 210, Regent-street, London, and all 
music-sellers, 





Just Published. 
“NPY AIN DONALD,” song, composed by Clement 
White, written by John Brougham, sung by Miss Poole, Price 2s. 6d. 
London: Duncan ‘Davison, 244, Regent-street. 





Just Published. 
NEW FOUR-PART SONG, for Male voices (two tenors 
‘and two basses). ‘The fairy’s even song,” composed by G. A. Macfarren, 
price, in score and separate vocal parts, 2s, Sung by the Polyhymnian Choir. 
ndon: Duncan Davison, 244, Regent-street. 


RIFLEMEN, FORM! 
NEW PATRIOTIC SONG, 


BY 


M. W. BALFE, 
Price 2s. 





BOOSEY & SONS, 24 and 28, Holles-street, London. 


EO. LUFF & SON’S NEW MODEL PIANOFORTES 
3 in Ash, Oak, Mahogany, Rosewood, Walnut, and Zebra, combine excellence 
in manufacture with great reduction in price. Trade Lists of prices forwarded 
upon receipt of card. 108, Great Russell-street, Bloomsbury. W.d. 








EW BALLAD: Price 2s. “I lov’d thee in secret.” 

Words by C. M. K.; composed by Mrs. John Scott. To be had free of 
Mrs. John Scott, 59, Brunswick-road, Brighton; also of R. W. Ollivier, 19, Old 
Bond-street, Piccadilly; and Messrs. Leader and Cock, 63, New Bond-street, 
corner of Brook-street, London, 


IANOFORTES.—DEWRANCE’'S COMPENSATING 
PIANO may now be seen at the depdt, 176, Great Dover-street, Borough, 
and at G. G. Eavestaff’s, 60, Great Russell-street, Bloomsbury. By the application 
of this principle a heavier string cau be used, the result of which is, that the full 
power of a grand is obtained from a cottage instrument, at the same time the 
wires and the frame on which they are — expand and contract with change 
of temperature equally and together, so that the necessity for frequent tuning, as 
in the ordinary instrument, is yo po. obviated. For fulness and roundness of 
tone, with extraordinary powers of modulation, these instruments are quite un- 
equalled, at the same time the price is no higher than that of an ordinary piano. 








In cloth, gilt es, 8vo. Price 2s. 6d. 
MUSICAL GI FROM AN OLD FRIEND.— 
Containing (iu the common staff notation) twenty-four new songs, for the 
yonng, by W. E. Hickson. 
“ Here are songs to make hearts leap for gladness, and eyes twinkle with fun. 
These are the true ‘classics’ for children.” —Tonie Sol-fa es mgt 
London; Walton & Maberly, Upper Gower-street, and Ivy-lane, Paternoster-row 





“JT OVE ME LITTLE, LOVE ME LONG.” New 
Song by George Linley. Price 2s. Boosey and Sons, Holles-street. 





ELEGANT PERSONAL REQUISITES. 


Under the Patronage of the Courts of Europe, the Aristocracy, and 
the Upper Classes. 


ROWLANDS’ MACASSAR OIL, 

Is a delightfully fragrant and tr mt preparation for the hair, and as an in- 
vigorator and beautifier, beyond precedent. It bestows a permanent gloss, 
with a silky softness, and a strong tendency to curl. Priee 3s. 6d., and 7s. ; 


Family bottles (equal to four small), 10s. 6d. ; and double that size, 21s. per bottle. 
ROWLANDS’ KALYDOR, 
FOR THE SKIN AND COMPLEXION. 


ferous creamy liquid, as equally celebrated for safety in pein 


A balmy, odori 
Nialled for its rare and inestimable qualities. The radiant bloom it imparts 





“WET ERE I SEEK A DISTANT SHORE.” Ballad 
composed by Louis Diehl, and sung with tt applause by Mr. Geor; 

Perren, at Mrs. Ayres’ Concert, Myddieton Hall, fs published, pete 28. 6d. 

London: Duncan Davison and Co,, 244, Regent-street. 


BACHIANA.—Select Pieces (Preludes and Fugues) from 
-4 the miscellaneous Pianoforte Works of JOHN SEBASTIAN BACH (not 
included in the 48 Preludes and Fuges).—First Series: No. 1. Fuga Scherzando in 
A minor; 2, Prelude and Fugue on the name Bach; 8. Fantasia con fughetta in 
D minor; 4. Fantasia con in B flat; 5. Preludes con in A minor; 6. Two 
Fugues in C eae performed in public by Miss ARABELLA GODDARD, 
Price 2s, each, don ; Duncan Davison and Oo., 244, Regent-strect. 


WINE NO LONGER AN EXPENSIVE LUXURY. 
WELLER AND HUGHES’ SOUTH AFRICAN WINES, 


Classified as 

PORT, SHERRY, MADEIRA .......... 208. & 24s, per dozen. 
AMONTILLADO .......ccssseectecesee 249, & 288, rs 
ARET 28: 


” on, 

ne railway 
g'and, for 1s., erms cash. 

and unadultera' 








be desi 
Vide Mong 
WELLER & HUGHES, 
27, Crutehed Friars, 
Mark-lane, London, B.C, 


as uneq’ . 

to the cheek, the softness and delicacy which it induces of the hands and arms, 

its capability of soothing irritation, and removing cutaneous defects, discolorations, 

and all uusightly appearances, render it indispensable to every toilet. Price 
4s. 6d., and 88. 6d. per bottle. 


ROWLANDS ODONTO, 
OR PEARL DENTIFRICE, 
A white powder, pounded of the choicest and most recherche ingredients of 
the Oriental Herbal, and of inestimable value in om eter | and imparting a pearl- 
like whiteness to the teeth, strengthening the gums, and in rendering the breath 
pure and —— Price 2s. 9d. per box. 
Sold by A. ROWLANDand SONS, 20, Hatton Garden, London, and by Chemiste 


and P. ers. 





BEWARE OF SPURIOUS IMITATIONS. 


GLENFIELD PATENT STARCH, 
USED IN THE ROYAL LAUNDRY, 
Anp pRONoUNcED By HER MAJESTY’S LAUNDRESS, to be 
THE FINEST STARCH SHE EVER USED. 
Sold by all Chandlors, Grocers,, &e, de. 


ME. HOWARD, Surgeon-Dentist, 52, Fleet-street, has 
introduced an entirely new description of ARTIFICIAL TEETH, fixed 
without springs, wires, or ligatures: They so eetly resemble the natural 

originals by the closest observer. They will 


teeth as not to be distinguished from the 

never change colour or decay, and will be found superior to any teeth ever before 
used, This method does not require the extraction of roots, or any painful opera- 
serve teeth that are loose, and is guaranteed to restore 


tion, will support and pre 
iculati d cation. Decayed teeth stopped and rendered sound and 
artictlation an aaa es Fleebaecs At home from 1) tl 6 











uaeful in mastication, 62, Fh 
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2 1* NOT IN LOVE, REMEMBER.” Balfe’s New 

Song, sung with so much archness and vivacity by Miss Louisa Vinning, 
is published, price 2s. 6d., by. Duncan Davison, 244, Regent-street, London, 
where Reichardt’s popular Lied, ‘Thou art so near and yet so far,” 3s., and 
Balfe’s ‘‘Oh, take me to thy heart again,” 2s., may be obtained. 


UST PUBLISHED, “STRAY THOUGHTS,” Six 
morceaux élégants, for the Pianoforte, by Mrs. J. C. Rogers, price 2s. 6d 
London: Duncan Davison, 244, Regent-street, where may be obtained “The 
Arnold Valse,” for the Pianoforte, 2s., and “Flora; or, the Return of Spring,” new 
song, price 2s. Composed by Mrs. J. C. Rogers. 


ALFE'S NEW SINGING METHOD. Price 5s, 
The purpose of this work is to overcome the irksome practice of Solfegai 
and Exercises, by the development of the necessary elementary exercises in the 
form of original Ballads and Songs. The author believes that the substitution of 
an ble amusement for a disagreeable labour (with the same apwoving 
results), will encourage many to take up the practice of Singing who woul 
otherwise be deterred from such an attempt, and thus be the means of popularising 
the most beautiful of the arts. 

This Work is especially addressed to persons unable to avail themselves of a 
master’s services, At the same time its utility will be promoted in the hands of 
the teacher. It will be found further valuable as a collection of Ballads and Songs 
for a voice of moderate compass. The words are of the purest character, and the 
music is in the 5 own popular style. With these recommendations it is 
trusted that the ‘‘New Method of Singing” will be found in the hands of all 

fe and t of the art. 
In a large book, price Five SHILLINGS, 
Quotations from the Press. 
“This is a work of much merit, and one which will be found to contain much 
valuable information for such persons as cannot avail themselves of the services 
of an experienced master.”—Dublin Evening Mail. 

**The instructions ap) to us to be very clear, and will no doubt be found 
oping useful.”—Plymouth Herald. 

“«Mr. Balfe 
Brig 


fe has written a Method open to the most common understanding.’ — 
hton Gazette. 
‘*A boon to all students of the divine art.”—Liverpool Mail. 











So 





Just Published, 
BUUEELES CLASSIQUES, selected from the works of 
the GREAT PIANOFORTE COMPOSERS, No. 1, (Dussek) ‘Il pastore 
alpigiano” air varié, 3s. No. 2, (Steibelt) ‘‘Papageno” (Zauberflite) air varié¢, 
2s. 6d. No. 8, (Steibelt) ‘‘ Monostatos” (Zauberfléte) air varié, 38, (To be con- 
tinued). Dedicated by the publishers to Miss ArabellaGoddard, London: Duncan 
Davison, 244, Regent-street. 


MEZESSERES ROYAL WEDDING MARCH.— 
Com in honour of the marriage of the Princess Royal with Prince 
Frederick William of Prussia, and which was 
Crystal Palace, by four military bands, is publi 
by Duncan Davison, 244, Regent-street. 


CHAPPELL AND CO,’S NEW PIANOFORTE PUBLICATIONS. 


BIJOUX PERDUS 
First Series, consisting of 
SIX AIRS WITH VARIATIONS, 
Selected from the works of the Classical Pianoforte Composers, by 


MISS ARABELLA GODDARD. 


“These revived pieces will be a boon to pianists, amateur and professional, 
who, without being possessed of the highest powers of execution, are still desirous 
of directing their attention to first-class music. Nos. 1, 2, and 3 are before 
us. No. 1 is Mozart’s ‘Tema con Variazioni’, in A major, which has been so often 
played in public of late, that it is enough to name it. No. 2—Dussek’s ‘Trouba- 
dour’—a veritable ‘bijou,’ has too long lain ‘perdu’ in oblivion. It is one of 
the best numbers from the admirable ‘ Recueils d’airs connus,’ with which Dussek 
himself—the most accomplished virtuoso of his time—created such a furore at 
the concerts which he gave in Paris after his final departure from the metropolis of 
England. The airis as charming as it was once popular, and the in which 
Dussek has varied it shows how nearly he could approach Mozart in this agreeable 
style of composition. Every variation is excellent in itself, and doubly effective, 
inasmuch as it is unlike any of its companions. No, 3—Steibelt’s ‘Airs Russes,’ 
founded upon two Russian tunes, one well known, the other unknown out of 
Russia—is more difficult to execute, Nevertheless, it is well worth practising 
with diligence, being not only brilliant as a piece of display, but interesting on 
account of the , cleverness aud well-contrasted forms of the variations. The 

Bijoux Perdus’ have the extra pirentewe of being carefully fingered throughout, 
which will add materially to their general usefulness.”—Musical World. ‘ 


Also 
just PUBLISHED.—Bijoux Perdus—Nos, 4 and 5— 
Dussek’s “‘ First French Air,” and Dussek’s “Second French Air,” as per- 
formed with brilliant success by Miss Arabella Goddard, at her first soirée, in St. 
James's Hall, on Friday, June 3rd. Chappell and Co., 50, New Bond-street. 





layed with such success at the 
ed for the pianoforte, price 5s., 

















In the Press, 

HOWARD GLOVER’S 
NEW CANTATA, 
COMALA, 

From the Poems of Ossian, will shortly be published by 
DUNCAN DAVISON, 244, REGENT-STREET, 





“AFERRILY, MERRILY SHINES THE MORN” 

(the Skylark’s Song). By ALICE FOSTER. Sung by Madame Ruders- 
dorff, and invariably encored. Price 2s. post free. London, Duncan Davison 
244, Regent-street. ‘ 





PUBLISHED THIS DAY. 
TWELVE SONGS FOR THE GUITAR, 


ARRANGED BY 


MADAME R. SIDNEY PRATTEN. 


No. 1. The Power of Love .. oe a 
2. Oh, would she but name the day .. 
8. Rovers, Rulers of the Sea .. ee 
4. Our hearts are not our own to give 
5. Phoebe, dearest... oo 
6. Too Late oe ee oo 
7. ’Tis the Last Rose of Summer 
8. Believe me if all those endearing youn; 


Ry Satanella. Balfe. 


os «. J. L, Hatton, 
-. R.S. Pratten, 

~ . «» TT. Moore, 

charms 


9. The Harp that once through Tara's Is “6 ee ate 


10. Silent, O Moyle sé ee 

11. The Meeting of the Waters .. oe a 

12. O Luce di quest’ anima te owe ee ee -- Donizetti, 
Price One Shilling and Sixpence each. 


London: Boosey and Sons, Musical Library, 28, Holles-street. 


“ QWIFTER FAR THAN SUMMER'S FLIGHT,” by 

J. W. Davison, sung be A Palmer with great success at the Monday 
Popular Concerts, St. James’s Hall. This forms one of the set of Six Songs, 
entitled, ‘‘ Vocal Illustrations of Shelley.” Price 2s. Also now ready, ‘‘ Beatrice’s 
Song” (from the Cenci), and “ Rough wind that moanest loud,” (for a bass voice) 
from the same set. Cramer and Co., Regent-street. 


MISS ARABELLA GODDARD'S 


FAVOURITE Solo, 


ERIN, 
IRISH FANTASIA, 


BY 
JULES BENEDICT. 
Price 4s. 
BOOSEY & SONS, Holles-street. 


THE NEW OPERAS. 
“LE PARDON DE PLOERMEL” .. .. MEYERBEER, 
“UN BALLO IN MASCHERA” +» VERDI 
“‘LES VEPRES SICILIENNES” -. VeERpDI. 
“MARTA” .,. ee -. Frorow. 


BoOsEY and SONS beg to give notice, that proceedings 

will be taken against any persons importing or prin an rtion of the 

above works, the copyright of Thich belongs to Some MNS PAT Be 
Holles-street, May 27, 1859. 


Published this day, 
FOUR NEW PIECES, 
FOR PIANOFORTE, 
By ADOLPHE sCHLOESSER. 
** Deodora.”—Caprice a la Mazurka, 
. “Les Fleurs Animées.”—Impromptu. 


. ‘*Boutons de Roses.”—Morceau de Salon. 
. “Souvenir du Rigi.” —Tyrolienne, 


BOOSEY & SONS, 24 and 28, Holles-street, London. 


DENMAN, Introducer of the SOUTH AFRICAN 
PORT, SHERRY, &c., 20s. per dozen, Bottles included. 
A Pint Sample of each for 24 pce oa 
Wine in as forwarded freeto any railway station in England. 
xtract 























from The Lancet, July 10th, 1858.) 

“Tue Wines oF SourH Arrica.—We have visited Mr. Denman’s stores, 
selected in all eleven samples of wine, and have subjected them to careful analy- 
zation. Our examination has extended to an estimation of their bouquet and 
flavour, their acidity and tness, the t of wine stone, the strength in 
alcohol, and particularly to their Leni We have to state that these wincs, 
though brandied to a much less extent than Sherries, are yet, on the average, 
nearly as strong; that bf are pure, wholesome, and perfectly free from adul- 
teration ; — considering the low price at which they are sold, their quality 
is remar ie.” 

EXCELSIOR BRANDY, Pale or Brown, 15s. 3 ag gallon, or 80s. per dozen, 

Terms, Case. Coun must contain a remittance. Cross cheques 
“Bank of London.” Price-lists, with Dr. Hassall’s analysis, forwarded on appli- 
cation. 

JAMES L. DENMAN, 65, Fenchurch-street, corner of Railway-place, London. 
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